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Collecting has to do not only with collecting objects itself but also with searching for information about that which you 
collect. This also applies to Satsuma. Finding new information about Satsuma pottery in books and on websites, and in 
contacts with other collectors is part of collecting, and that makes collecting Satsuma not only a feast for the eyes, but also 
one for the mind.  You keep coming across new concepts, and sometimes contradictory views about the history and context 
in which Satsuma pottery was produced. How exhaustive you want to be is up to you, and you can ask yourself if it will ever 
be sufficient to satisfy your interest in the subject.  In order to organize the large amount of information, it seems 
convenient to bring together in a central place the information that can be found scattered on countless websites, in books 
and correspondence with others.  In this "ILLUSTRATED GLOSSARY OF SATSUMA POTTERY AND RELATED TERMS AND 
TOPICS" we make an attempt to do so. It is a "work in progress", so if you come across lemmaΩs and topics that are 
incorrectly or incompletely described or even completely missing, please let us know: Info@satsuma database. We greatly 
appreciate your input.    
 

How to use: 
Most of the lemma are ǿǊƛǘǘŜƴ ƛƴ ǘƘŜ ŦƛǊǎǘ ŎƻƭƻƳƴ ǿƛǘƘ ǘƘŜ WŀǇŀƴŜǎŜ ǿƻǊŘ ƛƴ ǿŜǎǘŜǊƴ ǎŎǊƛǇǘΦ CƻǊ ƛƴǎǘŀƴŎŜ άYƻǊƻέ ŀƴŘ ƴƻǘ 

άLƴŎŜƴǎŜ ōǳǊƴŜǊέ ƻǊ  άέΦ  IƻǿŜver, you can also search ǿƛǘƘ άLƴŎŜƴǎŜ ōǳǊƴŜǊέ ƻǊ  άέ  ŀƴŘ ŦƛƴŘ ǘƘŜǎŜ ƛƴ ǘƘŜ 
description what is written in the second column. A picture is depicted in the third colomn, showing some examples how a 
koro looks like.  
 

                                                                                                 



A 
 

Aka-e 
(red) overglaze 
decoration 

Aka-e  (  red painting) is a form of 
multicolored overglaze decoration also 

known as  Iro-e (  literally Colour 
Painting. The design is focusing on 
(opaque) red colours but includes other 
(transparent) colours  as yellow, green 
and purple. The term is used primarily 
with porcelains as Imari, Kakiemon, 
Nabeshima and Kutani, and in contrast 
with the Somesuke, (blue and white 
porcelain) wich was predominant in the 
Edo period.  
 
See also iro-e 

 
A kacho-e vase in Aka-e style by Yaichi  Kusube 

Amaterasu 
goddess of the 
sun 

Amaterasu (,  liit. "shining from 
Heaven") is considered the Queen of 
Heaven, the gods, and creation itself.  
Although she did not create the universe, 
she inherited this role because she is the 
daughter of the creator gods Izanagi and 
Izanami.   Amaterasu's most important 
role, however, is that of the sun goddess. 
In this position, she not only functions as 
the literal rising sun that illuminates all 
things, but also provides food for all living 
creatures and marks the orderly 
transition from day to night. The sun 
represents order and purity, two of the 
most important concepts of Shinto. All 
things in creation are ordered, an order 
that is also reflected in Japanese society. 
Amaterasu is therefore the central Kami 
(god or goddess) in Shinto religion and 
Japanese spiritual life.  
Amaterasu is said to be married to her 
brother Tsukuyomi. Their children include 
Ame no Oshihomimi, whose son Ninigi 
was given to Japan by Amaterasu. Ninigi's 
great-grandson, Jimmu, would later 
become the first Emperor of Japan (r. 
660-585).  Although Jimmu was almost 
certainly a fictional figure, with some 
aspects of his life based on real events 
such as the conquest of Osaka and Nara, 
the imperial family derives its divine right 
to the throne from this direct bloodline 
that goes back to Amaterasu, the sun 
goddess herself. It was not until after the 
Second World War that the divine 
descent of the imperial family was 
officially denied.  
As the main goddess, Amaterasu is 
depicted on a great many works of art, 
from bronze sculptures to scroll paintings, 
and of course Amaterasu is also regularly 
depicted on Satsuma pottery. She is 
recognisable by the many rays around 
her, and is often accompanied by other 

 Amaterasu 
with her brothers and attendants on a Kinkozan vase, 
Meiji period.  
 
 

 
On this unmarked Edo-period plate we see 
Amaterasu, goddess of the sun, bestowing her 
blessings upon Jimmu, Japan's first Emperor. In her 

http://www.e-yakimono.net/guide/html/porcelain.html


gods, her many siblings or descendants, 
including Jimmu, the first Emperor of 
Japan.    
 
See also  Jimmu 
See also Sanshu no Jingi 

 

ƘŀƴŘ ǘƘŜ ŘƛǎǘƛƴŎǘƛǾŜ ƭƻƴƎōƻǿ ŀǎ WƛƳƳǳΩǎ ǿŜŀǇƻƴ ƻŦ 
choice.  
 

American- 
Satsuma 

Satsuma pottery as well as European 
porcelain and earthenware was very 
popular in the United States in the late 
Meiji and Taisho periods and was 
therefore imported in large quantities. 
With the outbreak in 1918 of World War 
I, imports from Europe stagnated, leaving 
Japan as a source of supply. Lots of 
traditional Satsuma pottery of course, 
although interest in them had declined, 
but Nippon porcelain and other Japanese 
ceramics with European motifs also 
remained in demand. Much unpainted 
pottery and porcelain was also imported 
from this period, intended to be 
decorated in the United States. The 
number of professional decorative 
painters on Satsuma blanks was small and 
mostly worked on an individual basis. 
However, there were also a large number 
of amateurs who decorated Satsuma 
blanks, mainly in a style inspired by 
Jugendstil and Art Deco. Not everything 
was beautiful, much was done by 
amateurs, but the better pieces from the 
late Meiji and Taisho periods have now 
become collectible under the name 
American Satsuma. They are especially 
popular as a collector's item in the United 
States. 

Example of an 
American satsuma vase.  
 
 

 
American satsuma vase (signed A.M. Adorno-1911) of 
rare  model with 14 faces (6 squares and 8 triangles, 
known in geometry as cuboctahedron)  



Amime 
net design 

An Amime ( , literally Net-eye) is a 
design where a net appears to be 
stretched over the actual image(s). The 
net acts as a connecting element 
between the actuall images, giving the 
design a balanced whole. The amime 
design appears regularly on Satsuma 
objects. 

 A vase with  peony 
and chrysanthemum flowers behind a trellis fence, by 
Hakizan  

  
left: a kusube 30 cm vase and an unmarked 10cm 
minature vase both with amime decoration of flying 
cranes. 

Aochibu 
blue dots 
design 

Aochibu ( , blue dots or grains) is a 
decorative form that consists of small 
dots on a colored background. The dots 
can be light blue, white or gold, and the 
background is usually blue or white. The 
combination of light blue dots on an 
azure background is the most common, 
which is also why the term Aochibu, "blue 
dots," is the most common. For white 
dots on white background, the term 

shirochibu ( ) is common.  Aochibu is 
a time-consuming activity and it requires 
great skill on the part of the decorator to 
make the dots the same size, evenly 
spaced and of the same color. The degree 
of success is also a good indication of the 
quality of the work.  Aochi is a specific 
Kutani decorative style that became 
popular toward the end of the Meiji 
peridoo and the beginning of Taisho era 

 

 
Kutani vase with both Aochibu and Shirochibu design. 

 
 
 
 
 



(1912-1926), and is still considered one of 
the most distinctive Kutani styles. On 
Satsuma, the setting of numerous dots is 
much older but nevertheless does not 
belong to the same category of painting 
styles. The difference with Kutani is that 
on Satsuma, the dots in gold or other 
colors, are more an integral part of the 
(figurative) representation itself, for 
example, to represent nuances in the sky 
rather than a completely plain surface 
that looks solid.  On Kutani, the dots are 
part of the design itself, usually fairly 
large areas combined with accents such 
as garlands or other non-figurative 
elements.  Although Aochibu is associated 
with Kutani, it occurs occasionally on 
Satsuma pottery as well. Also on Satsuma, 
the balanced manner in which the dots 
are set is a good indication of the quality 
of the work. Fine painters such as Yabu 
Meizan and Okamato Ryozan made 
meticulous use of them, by many others 
they were applied with great 
carelessness.  Interestingly, Aochibu can 
also be seen on much (post-war) Chinese 
Satsuma work, and likewise not applied 
too carefully. 

 
Satsuma teapot witn rakan and dragons and Aochibu 
background.  

 
Small 12 cm. vase by Yabu Meizan with three banded 
scenes. If you look closely, the small dots are visible. 
No aochibu, dots in a Satsuma painting aim for a 
different visual effect.  
 

  
Aochibu is often applied to Chinese imitation 
Satsuma. 

Asahi-yaki Asahi-yaki ( ) is a form of Kyo-yaki. 
LǘΩǎ ŀ ǘǊŀŘƛǘƛƻƴŀƭ ǘȅǇŜ ƻŦ ǇƻǘǘŜǊȅΣ ǿƘƛŎƘ 
was manufactured as early as the 16th 
century in the Uji region of Kyoto. 
 It was known as the center of tea culture, 
Asahi-yaki flourished during the Keicho 
era , -early Edo period, ca. 1600-1650. 
The tea utensils such as chawans, kensuis 
and koros made from the clay of Mount 
Asahai were favored by daimyos, high 
ranked samurai and tea masters. In the 
second half of the Edo period, the eighth 
generation of Chobei began to make the 
sencha ware that is the prototype of the 
form as it is still used today.    
 
See also Kyoto, Kyo-yaki 

 
Asahi tea bowl with wood-ash glaze, Edo period, 18th 
century 

 

Awata-yaki Awata ware ( , Awata-yaki)  is a 

type of pottery produced in the Rakuto 
 



 Awata area, which is located in Kyoto city, 
Kyoto prefecture. Awataguchi was the 
terminus of Tokaido, the road from Kyoto 
to Tokyo and one of the seven main roads 
connecting Kyoto to other cities. 
Originally it was therefore called 
"Awataguchi pottery", but from the 
seventeenth century the number of 
potteries in the whole area of Awata 
increased so much that the name was 
changed to "Awata pottery". Pottery has 
been produced in Awata since the early 
Edo period, since 1620, making it the 
cradle of all potteries in Kyoto. Sanmojiya 
Kyuemon, a potter from Seto settled in 
Awataguchi in 1624, which is why the 
earliest Awata glazes correspond to Seto 
glazes as setoguru. A few decades later, 
the number of potteries in Kyoto 
increased enormously, as did new ways 
and possibilities of overglazed enemal 
decoration. Nonomura Ninsei, who 
worked in the second half of the 17th 
century, was the forerunner. He was the 
first to successfully apply a reddish color 
to earthenware (already known on 
porcelain wash in Arita). (Red contains 
glaze components that are difficult to put 
together and undergoes a difficult firing 
process in the kiln.) This opened up a 
greater opportunity to decorate the 
pottery with colorful decorations. This 
technique was later learned and used 
with great success by potters from the 
Satsuma domain. Due to the international 
success of the Satsuma pottery at the end 
of the Edo period, a style of colorful 
decorations, including gold, also 
developed in Kyoto, which would flourish 
ŀǎ άYȅƻ-{ŀǘǎǳƳŀέ Řuring the Meiji period, 
with numerous large and smaller 
producers such as Kinkozan and Taizan 
Yohei. However, as a result of the Great 
Depression in 1927 and World War II, the 
trade in Awata ware came to an end. 
 
See also Kyoto, Kyo-yaki 

 
Nonomura Ninsei - Kogo  

 
Kinkozan ς coffee pot ς Ko - Kyoyaki / Awata style 
inspired decoration ca 1900 

B 
  

Bijin 
beatiful woman 

Bijin ( ) is a Japanese (originally 

Chinese) term that literally means "a 
beautiful person," but in colloquial 

language coincides with bijyo ( , 
"beautiful woman").  Bijin thus refers to 
women who meet certain beauty criteria. 
During the Heian period in Japan, fair skin 
with a fine texture, fuller cheeks, and 
long, supple black hair were revered as 
typical beauty conditions. From the Edo 
period onward, beauty standards in Japan 
idealized fair skin, delicate features, a 
small mouth, a high forehead, small eyes, 
and rich black hair, as depicted in many 

 



ukiyo-e prints, paintings, and certainly 
also on Satsuma products. In particular, 
the refined painting on Kyoto Satsuma by 
Kinkozan and others lends itself ideally to 
expressing the beauty of the Bijin.  

 

 
A four-sided vase and a statue  of an elegant bijin, 
both  by Kinkozan. 

Biwa 
traditional lute 

The biwa (Japanese: ) is a traditional 
Japanese stringed instrument, similar to a 
short-necked lute. The biwa is a plucked 
instrument that was introduced to Japan 
from China in the 7th century. The biwa 
became popular in the following 
centuries and was often played at the 
Japanese Imperial Court, where biwa 
ǇƭŀȅŜǊǎ όōƛǿŀ ƘǁǎƘƛύ ŦƻǳƴŘ ǿƻǊƪ ŀƴŘ 
protection. There are different types of 
biwa, which are characterised by the 
number of strings, the sounds they can 
produce, the type of plectrum, and their 

use. The satsuma-biwa ( ), is a 
biwa with four strings and four frets, and 
was popularised in Satsuma Province by 
daimyo Shimazu Tadayoshi in the 16th 
century, the Sengoku period.  
The biwa, played by goddesses or court 
ladies, is often depicted on works of art 
such as woodcuts and scrolls, and is also 
often seen on Satsuma pottery. 
Benzaiten, the goddess of water, music, 
art and wisdom, is almost always 
depicted playing the biwa.  
 

 

    
left: A satsuma-type biwa from the Meiji period 

Right : Benzaiten ( ) playing the biwa.  
 



 
Diety playing the biwa, from a large tray by Naruse 
Seishi 

Bon / Obon 
festival of the 
dead 

Obon (⅔ ) or simply Bon ( ) is the 
festival of the dead, literally Lantern 
Festival. It stems from the ancient 
Japanese belief in ancestral spirits and, by 
extension, the Buddhist-Confucian 
custom of honoring ancestors. During 
these days, people return to their 
birthplace to pay homage to their 
ancestors, such as cleaning the graves of 
deceased relatives, making temple 
offerings and hanging lanterns that help 
the spirits find their way home on 

mukaebon ( ⅎ  "welcome") - the first 

day of Obon - and then guide them back 

to the spirit world on okuribon ( ╡ , 
waving goodbye), the last day.  Another 

popular tradition is Bon Odori ( ╡, 
Bon dance), traditional dances that were 
performed as early as the Heian period 
(794 - 1185) and became popular in rural 
communities from the early Edo period 
onward. Originally a folk dance to 
welcome the spirits of the dead, it 
changed character when, according to 
lore in 1587, a feudal ruler decided to 
organize a feast to celebrate the 
completion of his new castle. His guests 
got so drunk that they began to dance en 
masse. The dance became an annual 
event and today it is one of the largest 
street festivals in Japan, with thousands 
of dancers and many times more 
spectators. The festival lasts for several 
days in the summer, with the nature and 
exact date varying by region.  
The Obon festival, with its lanterns and 
dancing is often depicted, particularly on 
woodblock prints, and sometimes on 
Satsuma pottery. Dancing people are 
more often depicted, but it is difficult to 
say whether this is related to the Obon 
dance festival.    

 A woodblock print by 
Takahashi Hiroaki, Obon odori, ca. 1930. 
 

  
A miniature Sake-pot depicting Bon-Odori 
 

C 
  

https://collections.lacma.org/node/153919


Chabon 
(tea) tray 

A  Chabon is a tray, used in tea 
ceremony.  Not all trays are called chabon 

(  cha means tea)  and meant for tea 

cerenony, A nagabon (long tray) for 

instance is used in Kodo ( ) ceremoy.  
 
See kodo 

  
A  Chabon: tea tray by Kinkozan

 
 long tray (nagabon ) on which the parfumed 

wood is placed.   
 

Chadogu  
 tea utensils 

Chadogu ( ) is the collective name 
for all kinds of objects used in the tea 
ceremony. There is a great variety, 
because a tea ceremony is extensive and 
has many small and large rituals, with as 
many objects used.  Many of these are 
also made in ceramics, and so are 
Satsuma pottery as koros (incense 
burners), kogos (incense boxes), and of 
course the many vases for ike-bana, 
chawans (tea cups) and plates that are 
now collectibles, were originally objects 
for use at the chanoyu.  From the 15th 
century onward, the aesthetic rules of 
Wabi, with a particular appreciation for 
simplicity, unspoiledness and 
imperfections, played an important role 
in pottery art. The enameled pottery ( of 
the Edo period represented the courtly 
taste of the daimyo of Satsuma, As early 
as the mid-17th century, Nonomura 
Ninsei (active ca. 1646-94) developed the 
technique of polychrome overglaze and 
gold, and it was his descendants who 
taught the technique of applying 
multicolored glaze and gold decoration to 
the Satsuma potters. In the late 18th and 
early 19th centuries, the Satsuma potters 
began to revolutionize their work with a 
new range of designs, colors and 
techniques, highly detailed painted 
decorations with a full color palette and 
thickly applied gold. The overwhelming 
interest in the Western world in Satsuma 
pottery after the successful exhibitions in 

 

 
A Kinkozan vase depicting varios tea utensils 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



London, Paris and Vienna was the main 
reason for potters across the country to 
produce "Satsuma-style" pottery that was 
almost indistinguishable in appearance 
from genuine Satsuma pottery and meant 
to be admired and less so to be used. 
Many of them are made in miniature and 
are nothing more than a representation 
of the real object. Yet they were originally 
intended to be used.  
 
See also:  

Chabon  ( ): tea tray 

Chadzutsu ( ): tea caddy (of tube 

form) or Natsume ( ): small tea caddy  

Ikebana ( ↑ ):  the art of flower 
arrangement 

Futaoki ( ):  stand for the lid of a 
kettle 

Chawan  ( ): tea bowl 

Hibachi (Japanese: , fire bowl) 

Choji buro ( ); clove boiler 

Kensui ( ):  waste-water container  

  

 

 
A Kinkozan pot with two 
women arranging 
flowers for the tea 
ceremony.  
 

 
A tea ceremony on a tea caddy /  natsume ( ) by 
Kinkozan 
 
 

 

Chadzutsu / 
Natsume / 
Chaire 
tea caddy 

Tea containers are small jars used to 
store tea or for use in a tea ceremony and 
can be made from various materials such 
as silver, lacquered wood and ceramics. In 
Japan, there are several shapes and 
names for such a pot, and each of the 
different types has a subdivision referring 
to specific characteristics. A chadzutsu 

( ) is usually tubular and used to store 

and preserve tea. A natsume () is 

smaller and is used to store the precious 
tea while brewing tea. Originally, a 
Natsume was made of high-quality wood 
and decorated with Makie lacquer, a 
gold-coloured lacquer. Its name comes 
from its shape, which resembles a jujube 
or Chinese date (a jujube is also called 
natsume in Japanese). Natsume is still a 

favorite of tea masters. A chaire ( ) is 
a tea container used for thick powdered 
green tea and is considered the most 
expensive of all tea ceremony tools. In 
wartime it was often offered by the 
daimyo as a reward to brave samurai.  

A chatsubo ( ) is an earthenware jar 
that is used to store the green tea leves 
before they are mortared by stone mill. It 
is a large jar (tea canister) in contrast to a 
chaire, a mall container that was used to 
store the powdered green tea. 
 
The difference is not always obvious, the 
names are used interchangeably. At least 
in the West, where "tea caddy" is the 
common name for all these species. 
Many beautiful tea container were 

     A chadzutsu 

 a Natsume by Meizan  

https://www.japanese-wiki-corpus.org/jp/culture/%E8%8C%B6%E5%A3%BA.html


produced in Satsuma style, made by 
masters as  Kinkozan to Meizan and 
Seikozan. Due to the small size (usually 
smaller than 10 cm high) they are very 
suitable for showing their craftsmanship 
and artistry in miniature paintings. There 
are many types and shapes of Satsuma 
tea caddies, and the older ones were 
certainly meant to be used in the tea 
ceremony, but from the Meiji period 
onwards, they were also increasingly used 
as precious gifts and decorative items. 

  a chaire, Meiji period 

  A Chatsubo-late Edo  
 

Chanoyu  
tea ceremony 

The Japanese tea ceremony or Chanoyu 

( ─ ) also known as Chado ( ) is 

an event that can only be compared to 
Western tea drinking to a limited extent.  
Here it is mainly the conviviality of being 
together that counts, in Japan it is the 
tasting of the tea itself and also its 
preparation and presentation that are 
considered important.  There are two 
ways to prepare  the matcha tea 
(powdered green tea); one is usucha, thin 
tea, and the other is koicha, thick tea. The 
difference is in the amount of matcha 
used. Koicha is made with double the 
amount of tea, so it is thicker and has a 
strong flavor.  
Drinking tea has been elevated to an art 
in Japan, which can sometimes last for 
hours, depending on the type of 
ceremony. The chakai is a relatively 
simple gathering with sweets, thin tea 
and possibly a light meal. A chaji, on the 
other hand, is much more formal and 
usually includes a full Kaiseki meal, 
followed by sweets, thick tea (koicha) and 
thin tea, with everything revolving around 
the tea to fully enjoy it. However, the 
most important part of a chaji is the 
preparation and drinking of koicha, which 
is followed by thin tea.  
The tea ceremony is a serious affair; it 
requires thorough preparation, including 
Ikebana, the art of making flower 
arrangements. Zen Buddhism has had a 
great influence on the development of 
ǘƘŜ ǘŜŀ ŎŜǊŜƳƻƴȅΦ aǳǊŀǘŀ WǳƪǁΣ ǿƘƻ 
lived in the 15th century, is considered 
the founder of tea ceremony, which 

 
Tea ceremony  on an Edo period woodblock print. 

  

 
 
Examples of tea ceremony utensils in a traditional tea 
house. From left to right: kettle,  tatemizu (with a lid 
inside), ladle, fire chopsticks, mizusashi, and tobacco 
tray. In the tokonoma (alcove), from left to right, a 
flower vase, hanging scroll, and incense container.  
 



developed its own aesthetic in 
accordance with the principles of Wabi 
that also influenced art and architecture 
and landscaping. Simplicity, naturalism, 
depth, imperfection and asymmetry are 
its features, as well as "the gentle beauty 
that time and care impart to materials." 

{Ŝƴ ƴƻ wƛƪȅǹ ( ) who lived in the 

16th century,  is considered the tea 
master with the most profound influence 
on chanoyu, particularly the tradition 
of wabi-cha. He was also the first to 
emphasize several key aspects of the 
ceremony, including rustic simplicity, 
directness of approach and honesty of 
self.  
 
See also Chadogu-tea utensils 

 
A 19th-century Satsuma porcelain teapot depicting a 
tea ceremony.  
 

Chawan 
tea bowl 

The  chawan ( ); literally "tea bowl".  
originated in China and the 
earliest chawans were imported from 
China between the 13th and the 16th 
centuries, when tea ceremony was 
developed. There are many types of 
chawan used in tea ceremonies, 
depending on the occasion of the 
ceremony and the type of tea served. The 
earliest type of chawan was the Jian 
chawan, which is called tenmoku in 
Japan. Jian chawans were the favorite tea 
bowls for Japanese tea ceremonies until 
the 16th century because they retain heat 
for a long time due to the thickness of the 
pottery and cool only very slowly. Murata 
WǳƪǁΣ ǿƘƻ ƭƛǾŜŘ ƛƴ ǘƘŜ мрǘƘ ŎŜƴǘǳǊȅΣ ƛǎ 
considered the founder of the Japanese 
tea ceremony, with its own aesthetic 
following the principles of Wabi-sabi, 
which has also influenced the 
appreciation of the Japanese chawan. In 
the 16th century, as the tea ceremony 
under the influence of Zen Buddhism 
developed more and more in Japan, other 
types of chawans became popular. 

These chawans were no longer imported from China 
or Korea and increasingly produced in Japan itself, 
according to Japanese taste and demand. From the 
Edo period, most chawans used in the tea ceremony 
were made in Japan and highly prized. The most 
prized pieces are raku pottery, Hagi pottery, and 
Karatsu pottery. But chawans were made all over 
Japan, and the (initially white, and unadorned or 
sparsely decorated) Satsuma chawans were highly 
prized among Japan's elite. From the Meiji period, the 
appearance changed and the decoration became 
more and more exuberant. The daímyos lost their 
position as patrons and owners of the kilns, potters 
lost their jobs and their products were no longer 
strictly reserved for the daímyos and their families. 
satsuma chawans, 
like other Satsuma products that used to be part of a 
strictly regulated tea ceremony, they became mainly 
decorative objects for an explosively growing export 
to the West. 
 
 
 
 
 
 

Several populair shapes of 
chawan 
 
 

 
 dojimari gata - Waist 

type  17th c. white satuma  
 
 

 
 
 

 
 Wan-nari  - Wooden 

Bowl Shaped resembling the 
shape of a Japanese wooden 
bowl (as used for miso soup). 
Kyo-yaki.  

 
 
 
 

╡ , Hatazori-gata 
chawan with curving lip and 
 fukurin [metal rim ), Satsuma 
Edo period 

 

https://en.wikipedia.org/wiki/Wabi-cha


 
, Hiragata: flat shape 

summer chawan for matcha 
tea. The flat shape allows the 
tea to cool quickly. 
 

  Goki gata (litt. 
Historical Wu model ( Wu was 
a kingdom in China during the 
Five Dynasties and Ten 
Kingdoms era; 10th C)  

 
 tsutsu chawan, 

cylindrical bowl mainly used 
for matcha in winter time.   

 
, Sugi-nari: Cedar Shape 

by Yabu Meizan 

 , Tenmoku-gata: 

Tenmoku type chawan with 
fukurin. Kyo yaki 
 

Σ .ŀƧȅƻƘŀƛΥ wƛŘŜǊΩǎ ŎǳǇ 
on high feetς Kyo-yaki 

Choji buro 

clove boiler 

The Choji buro ( ) or clove 
boilers), are vessels in which cloves were 
boiled to give an aromatic odour to the 
room during tea cermony. 
 

 
Choji buro 



Choyo no 
sekku 
chrysantemum 
festival 

The gosekku ( ) are the five 
seasonal festivals celebrated in Japan. 
The festivals are held on days with odd 
numbers in both month and day, January 
1- March 3-  May 5-  July 7 and 
September 9. Since ancient times, people 
believed that odd numbers are positive 
numbers. The festivals were held until the 
beginning of the Meiji era. Many of them 
are still celebrated today but over the 
centuries several festivals have changed 
date or character or are known under 
different names.  

Choyo, Chouyou ( ) means "double 

yang" numbers. Since odd numbers were 
yang (lucky) numbers, and 9 was the 
largest of the yang numbers, September 
9,  or Choyou (double yang)" is therefore 
a very auspicious date. But because yin 
and yang goes together, and good luck 
often brings bad luck, the festival is also 
meant to eliminate evil and evoke long 
life. This custom originated in Japan in the 
early Heian period (around 800 AD). 
These "Kiku no Sekku" or Chrysanthemum 
festivals were held at the imperial court, 
and is celebrated at both Shinto shrines 
and Buddhist temples. The festival is 
celebrated in the wish for long life and is 
celebrated by drinking chrysanthemum 
sake and eating dishes such as chestnut 
rice or (kuri-gohan) and chestnuts with 
sticky rice cake (guri-mochi).  After the 
Go-sekku was established in the Edo 
period (1603-1868), there was a period 
when chrysanthemum viewing (Kangiku) 
became a trend, enlivening the Choyo no 
Sekku for a while. However, compared to 
the other festivals, Choyo no Sekku never 
really established itself among the 
common people. This is possibly because 
numerous harvest festivals were also 
celebrated in September, and more 
importance was attached by the 
predominantly agrarian population to 
village harvest festivals than to the urban 
custom of admiring chrysanthemums.  
Although the Chrysanthemum Festival is 
not eally celebrated among the common 
Japanese families, chrysanthemum 
festivals and other various events are still 
held throughout Japan, so a glimpse of 
the old Choyo no Sekku can still be seen.   
 

The gosekku ( ) were always a 
source of inspiration for artists during the 
Edo period, although some festivals were 
more popular than others. Certain 
festivals can also be admired at Satsuma. 
In particular, Hanimatsuri (doll festival) 
and Tango no sekku (boys' day) were 
depicted with regularity.  Choyo no sekku 
as such may not have been very popular 

 
A samurai family admiring a variety of fenced 
chrysanthemums, alluding to the Choyo no 
sekku (Chrysanthemum Festival), held on the ninth 
day; A Kinkozan plate, from a series of 12 plates 
depicting festivities throughout the year.  
 

  
Chouyou, chrysantemum feast 
 Ukiyo-Ŝ ŦǊƻƳ ǘƘŜ ǎŜǊƛŜǎ άtǊŜŎƛƻǳǎ /ƘƛƭŘǊŜƴϥǎ DŀƳŜǎ 
ƻŦ ǘƘŜ CƛǾŜ CŜǎǘƛǾŀƭǎέ όYƻŘŀƪŀǊŀ ƎƻǎŜǘǎǳ ŀǎƻōƛύ ōȅ  
Torii Kiyonaga,  published  1801 
 

https://www.japanese-wiki-corpus.org/culture/Sekku%20(Seasonal%20Festival%20Days).html
https://ukiyo-e.org/artist/torii-kiyonaga


to be depicted, but since the 
chrysanthemum is the national flower of 
Japan and the coat of arms of the 
imperial family, it is one of the most 
depicted and beloved flowers in Japanese 
art, including Satsuma.   
 

 
Chrysantemum day in Meiji Japan. . 

D 
  

Daimyo  
feudal lord 

Although the Japanese emperors were 
powerful rulers in early history, from the 
seventh century onwards political and 
military power fell into the hands of the 
emperor's advisors. However, these 
advisers still needed the permission of 
the emperor for their decisions, as the 
emperor had divine authority over 
everything. The role of the emperor 
changed in the twelfth century, when the 
advisors were replaced by feudal 
warlords called the Shogun. At the end of 
the 12th century, Shogun Minamoto no 
Yoritomo, a member of the powerful 
Minamoto family, installed a Shogun 
representative in each province. These 
ƭƻŎŀƭ ǊǳƭŜǊǎ ǿŜǊŜ ƭŀǘŜǊ ŎŀƭƭŜŘ ŘŀƛƳȅǁ 

( ). After the Minamoto period, the 
shogunate came into the hands of the 
Ashikaga family (1336-1573). The power 
of the shogun was in this period much 
ƭŜǎǎΥ ǘƘŜ ƭƻŎŀƭ ŘŀƛƳȅǁΣ ōŜŎŀƳŜ ƳƻǊŜ ŀƴŘ 
more powerful, and the power of the 
Ashikaga family was mainly based on 
ǘƘŜƛǊ ŎƻƴǘŀŎǘǎ ǿƛǘƘ ǘƘŜǎŜ ŘŀƛƳȅǁΦ [ŀǘŜǊΣ 
the central authority in Japan 
disappeared completely, and although 
the Ashikaga family remained shogun 
until 1573, their position in the 16th 
century was only a paper power. Japan 
was a divided country, the individual 
provinces being governed independently 
ōȅ ǘƘŜ ŘŀƛƳȅǁΦ 
 
The Battle of Sekigahara in 1600, won by 
the Tokugawa clan, marked the beginning 
of a new period in Japanese history.  The 
Tokugawa were to become the most 
powerful clan and rule for 265 years. The 
previously so powerful position of the 
daimyo became subordinate to that of 
the Shogun. The Emperor sat at his court 
in the capital Kyoto, but without any 
power, while the Shogun ruled the 
country in Edo, today's Tokyo. The 
Tokugawa period is therefore also called 
the Edo period. The Edo period was a 
period without major conflicts or wars. As 
a result, the importance of military power 

 
 

 
Shimazu Tadayoshi ( ,  1840 ς 1897), the last 
ŘŀƛƳȅǁ of the Satsuma domain. until 1871 when all 
Daimyos were obliged to return their authority to the 
Emperor. 

 

 
 

https://en.wikipedia.org/wiki/Daimy%C5%8D


decreased and many samurai became 
bureaucrats, teachers or artists. During 
the Edo period, the Daimyo changed from 
a warlord to a patron of the arts, 
encouraging the development and 
perfection of art professions and the 
cultivation of traditions such as the tea 
ceremony. This was certainly also true of 
the practice of ceramics, which was 
initially used mainly for the manufacture 
of goods important to the tea ceremony. 
Many of these Daimyos had their own 
kilns and strove for perfection and 
innovation in the production of ceramics.   
The feudal era in Japan came to an end in 
1868 with the installation of Emperor 
Meiji and the extensive modernisation of 
Japan. The last war was fought in 1877 by 
a small group of Samurai and is known as 
the Satsuma Rebellion. However, already 
in 1871, all Daimyos were obliged to 
return their authority to the Emperor. 
This brought an end to the power and 
privileges of the Shogunate and the 
Damyos and led to the abolition of the 
Samurai class, which also had a major 
impact on potters and other craftsmen. 
They no longer worked under the 
protection of the Daimyo, and from then 
on became independent craftsmen in a 
flourishing market of supply and demand. 
The overwhelming interest in the 
Western world in Satsuma-ware after the 
successful exhibitions in London, Paris 
and Vienna was the main reason for 
potters throughout the country to 
produce 'Satsuma-style' pottery that was 
almost indistinguishable from genuine 
Satsuma-ware in appearance. 
 

¢ƻȊŀƳŀ ŘŀƛƳȅǁ ( , "outside 
ŘŀƛƳȅǁϦύ ǿŀǎ ŀ Ŏƭŀǎǎ ƻŦ ŘŀƛƳȅǁ ǿƘƻ ǿŜǊŜ 
considered outsiders by the Tokugawa 
shohunate after they won the Battle of 
Sekigahara in 1600 and established their 
shohunate. The Battle of Sekigahara is 
one of Japan's most important historical 
events. It took place between an army of 
ŘŀƛƳȅǁ ƭƻȅŀƭ ǘƻ ǘƘŜ ¢ƻƪǳƎŀǿŀ Ŏƭŀƴ ǾŜǊǎǳǎ 
an army loyal to Toyotomi Hideyori, the 
ƘŜƛǊ ǘƻ ǘƘŜ ¢ŀƛƪǁ ŎƭŀƴΦ  ¢ƘŜ ōŀǘǘƭŜ ǿŀǎ 
won by the Tokugawa clan, and this 
victory allowed the Tokugawa family to 
establish ǘƘŜƛǊ {ƘǁƎǳƴŀǘŜΦ ¢ƻȊŀƳŀ 
ŘŀƛƳȅǁ ƘŀŘ ƴƻ ƘŜǊŜŘƛǘŀǊȅ ǘƛŜǎ ǘƻ ǘƘŜ 
Tokugawa shogunate, but because of 
their importance and status they were 
allowed to keep their domains. However, 
because they were also potential rivals of 
the Tokugawa Shogunate, they were 
barred from participating in the 
government, and many of their estates 
were reduced in size. In 1868, disgruntled 

The Daimyo is often depicted on Satsuma pottery, 
although it is not always recognised as such. 
However, many court scenes are depicted and it is 
very likely that this refers to samurai of higher rank, 
as to the courts of the Daimyo or other noble 
families, as shown on this bowl depicting a rice 
harvest celebration  made by Shiseki. 

 A dish, diam. 22 cm by Sozan, depicting a Daimyo 
procession in a winding formation of tightly grouped 
samurai on horseback and retainers on foot carrying 
banners and other paraphernalia, the feudal lord 
being carried in a kago (palanquin), 



daimyo, led by men from the two major 
anti-Tokugawa domains Satsuma and 
/ƘǁǎƘǹΣ ƻǾŜǊǘƘǊŜǿ ǘƘŜ ¢ƻƪǳƎŀǿŀ ǊŜƎƛƳŜ 
and established the new centralized 
imperial state under Emperor Meiji. 
 
See also: Sankin-ƪǁǘŀƛ κ Daimyo 
procession and Shimazu 

Diaper  
repeating  
patterns  

Diaper refers to a whole range of 
decorative patterns used in various art 
forms such as silverware, architecture or 
ceramics to enliven plain surfaces.  
They are small surfaces with a repeating 
pattern of different shapes. Geometric 
forms (circles, squares, rectangles, or 
rhomboids) but also organic ones (leaf 
and flower motifs, arabesques) are 
possible, and within these again 
numerous interpretations. The number of 
possibilities is thus very large, although 
there are patterns that are used more 
often than others. On Satsuma 
earthenware, they are mainly found on 
the edges, i.e. the neck and foot rim of a 
vase or the border of a dish.The surface 
covered by them may be small, just a 
narrow rim at the top of a vase, or large, 
filling almost the entire space between 
the actual scenes. Sometimes there is 
only one type of diaper, but often several 
types are used next to and through each 
other.  
On Satsuma pottery, the way the diapers 
are painted is also an indication of 
quality. This applies both to the 
refinement with which it is applied and to 
the balance it has on the piece as a 
whole. Good quality satsuma has a 
refined painted border decoration, which 
does not disturb but adds to the beauty 
of the object as a whole. On Satuma of 
inferior quality the diapers seem to be of 
secondary importance, sometimes very 
roughly painted. The use of stencils to 
paint the different elements of the 
pattern in the right place was done to 
avoid mistakes that could disturb the 
regularity of the pattern and thus the 
overall picture. In the lower segment this 
was not so bad, but in the higher segment 
it would be unacceptable. 
 
Many of the different motifs have their 
own name, for instance  

 
Asa no ha 

 
A combination of different diapers on a lidded pot by 
Myagawa Hozan 
 

 
A perfectly balanced border decoration on a small 
Seikozan koro 

https://www.craftsmanspace.com/free-patterns/repeating-patterns.html


 
Seigaiha   

  
kame 
 
Many of the border decorations, 
however, do not conform to existing 
patterns, are a combination of multiple 
different pattenr or are unique creations 
of the painter and therefore have no 
name. 
 
These traditional Japanes patterns, in 
general are refferred to as Wagara. 
 
See also Wagara. 

 
A combination of fantasie pattern, decorated on a 
craneneck vase.  

 
A Kinzan bowl,  inside and outside alomst completely  
covered with diapers. 

Doban 
tensha 
copper plate 
transfer 

Doban tensha ( literally copper 
plate transcription) is a form of transfer 
print decoration, in which the design is 
transferred from an engraved copper or 
metal plate. It is intended to multiply the 
design in a relatively simple and fast way. 
which allowed the production process to 
be significantly accelerated. It is known 
that around 1880 Yabu Meizan used this 
technique to standardize his designs with 
copper plates while maintaining quality. 
The process of this transfer technique is 
described by Louis Lawrence (in 
"Satsuma. The Romance of Japan") and is 
much the same as with an etching or 
engraving. The engraved copper plate is 

 
A copper plate with daimyo procession  used by Yabu 
Meizan 



inked and then wiped off, leaving all the 
ink in the grooves of the image. The plate 
is then pressed onto paper, and finally 
the paper with the still wet ink is quickly 
but gently pressed against the object, 
creating a print that can be painted on. In 
Yabu Meizan, the print serves as a "guide" 
for the decorator, who can use enamel 
and gold to create the final product. This 
still requires much skill on the part of the 
individual decorator, but it allows certain 
designs or parts of them to be repeated in 
an (almost) identical manner in less time. 
This technique, in which engraved plates 
are printed on paper and then backwards 
onto porcelain or pottery, is based on the 
transfer printing method used in Italy and 
England as early as the 18th century. At 
that time, the demand particularly for tea 
sets and related items increased, so 
methods were developed to produce 
them faster and in larger quantities. 
 
See also Inban 

  
Yabu Meizan vase with similar decoration. 

Dobin 
top handle 
teapot 

A dobin (  literally pottery bottle or 
pitcher) is a type of teapot with a round 
pottery body and a handle, often made of 
bamboo, attached to ceramic lugs on the 
top of the pot. The size is somewhat 
larger than other teapots, and was 
traditionally used for serving tea at family 
dinners. As Satsuma, they are also very 
common, if not more common in 
miniature size.  The lid of this tea pot is 

called dobin no futa ( ─ ). 

 Kinkozan 
miniature dobin 

Doki 
earthenware  

Ceramics articles are made of clay, and 
when heated to very high temperatures 
the composition of the clay is 
permanently changed. The distinct 
characteristics is defined by the added 
ingredients and varied firing 

temperatures.Earthenware (doki )  

 is the term for glazed or unglazed pottery 
that is usually fired at a temperature 
below 1,200 °C. which means that the 
clay does not glaze and therefore remains 
porous. Due to its porosity, earthenware 
must be covered with glaze to be 
waterproof. Other forms of ceramics such 
as porcelain and stoneware are fired at a 
temperature high enough to 
vitrify. Earthenware is also softer, and can 
be cratched and chipped easily compared 
with porcelain and stoneware, and 
consequently articles are commonly 

 
Kinkozan pottery, ca 1910 

https://en.wikipedia.org/wiki/Ceramic_glaze


made in thicker cross-section as 
porcelain.  Satsuma (at least authentic 
Satsuma) is always categorized as pottery 
(but fired at a high temperature making it 
almost stoneware), and therefore always 
covered with glaze and then enameled 
over the glaze 
 
See also jiki /porcelain. 

Dragon / 
Dragon ware 

The Japanese dragon (Σ Ǌȅǹύϐ ƛǎ ŀ 
legendary creature with divine attributes 
and is depicted with three toes, while 
Chinese and Korean dragons have four, 
with the exception of the Emperor 
Dragon, which is always depicted with 
five toes. 
 
Dragons play an important role in 
Japanese mythology and are first 
mentioned in the Kojiki (680 AD) and the 
Nihongi (720 AD), collections of myths 
relating to the birth of Japan. In Japan 
they are often water deities, and in this 
form are considered the "native dragons" 
of Japan. The best known ƛǎ wȅǹƧƛƴΣ ŀƭǎƻ 
known as Watatsumi, a powerful dragon 
god who ruled over the oceans and all the 
fish, jellyfish and sea turtles in it.  From 
wȅǹƎǹ-ƧǁΣ Ƙƛǎ ǳƴŘŜǊǎŜŀ ǇŀƭŀŎŜ ƻŦ ǊŜŘ ŀƴŘ 
white coral, the mighty beast ruled the 
tides with his magical tidal jeweƭǎΦ wȅǹƧƛƴ 
could also take human form and his 
descendants included Jimmu, the first 
emperor of Japan, who was also 
descended from the sun goddess 
Amaterasu.  He was the progenitor of all 
subsequent Japanese emperors, and the 
idea that the Japanese imperial family 
was of divine origin only ended after 
World War II when Hirohito officially 
denied it. 
 
Dragon ware is the name given to 
Satsuma pottery in which the dragon 
forms a prominent part of the decoration, 
often in combination with gods, 
immortals or scolars. Dragon ware is one 
of the most common forms of Satsuma 
pottery and can be seen on everything 
from small buttons to koros, tableware, 
vases and large palace vases. The 
decoration may be painted, or cast or 
sculpted in relief.  More specific, dragon 
ware is made in relief and/or using heavy 
moriage to decorate the dragon in 
combination with flat painted figures as 
gods, rakan and immortals.   

 

 

E 
  

Eboshi 
formal 

Satsuma pottery often features images 
that refer to historical scenes. These may 
be actual events and scenes from stories 
and legends or images from the everyday 

 



headware for 
men 

life of the nobility and the Samurai class 
of the Heian and Edo periods. To get a 
better idea of what is depicted, clothing, 
hairstyle and headgear can be a good 
indication of the rank, social position or 
profession of the persons depicted. 
 

Ebosh ( ) refers to a class of hats 

worn from the eighth century onwards 
(Nara period). Eboshi is an everyday 
headgear worn by court officials and their 
servants. They are uniformly made of 
black cloth and in later versions even 
paper was used. Originally soft and 
pliable, they went around the head and 
covered the hair, which often fell back, a 
style that remained common among the 
common people and was known as nae-
eboshi (pliable eboshi). Nae-eboshi, or 
"soft" eboshi, is most commonly seen on 
commoners and men without official 
court rank. Eventually, it was starched 
and lacquered, so that it took on a long, 
upright form. There are many types of 
eboshi, but the basic one is the tate 
eboshi, which was often used by nobles 
and their servants, usually those who had 
been granted access to the palace 
όǘŜƴƧǁōƛǘƻύΦ ¢ƘŜ ǎƘŀǇŜ ǾŀǊƛŜŘ ǿƛǘƘ ǘƘŜ 
rank and position of the wearer, but 
nevertheless these were everyday hats, 
as opposed to the formal kanmuri. As the 
military aristocracy and Samurai class 
increased in power and prestige, they 
initially adopted more refined versions of 
the nae-eboshi, eventually arriving at a 
folded ori-eboshi that became the iconic 
headgear for centuries and can still be 
seen at Shinto shrines and festivals. 
  
see also kanmuri 

    
 Nae eboshi                                            tate eboshi  
 

ori eboshi

 

 
Kinkozan vase with samurai wearing various types of 
eboshi   

Edo / Edo 
period  

Edo ( ) is the former name of Tokyo. 

It became the de facto capital of Japan 
beginning in 1603 as the seat of the 
Tokugawa shogunate, while the emperor 
formally held his residence in Kyoto, the 
historic capital. Under the rule of the 
Tokugawa clan, Edo grew into one of the 
largest cities in the world. After the Meiji 
Restoration in 1868, the Meiji 
government renamed Edo to Tokyo 

( , "Eastern Capital") and moved the 
emperor from the historic capital of 
Kyoto to the city. The period from 1603 to 
1868 during which the Tokugawa family 
ruled Japan is known as the Edo period.  
 
The Edo period was a period without 
major conflicts or wars. As a result, the 
importance of military power declined 

https://jisho.org/search/%E7%83%8F%E5%B8%BD%E5%AD%90


and many samurai became bureaucrats, 
teachers or artists. During the Edo period, 
the Daimyo changed from a warlord to a 
patron of the arts, encouraging the 
development and perfection of art 
professions and the cultivation of 
traditions such as the tea ceremony. This 
certainly included the practice of 
ceramics, which was initially used 
primarily for the manufacture of goods 
important to the tea ceremony. Many of 
these Daimyo had their own kilns and 
strove for perfection and innovation in 
the production of ceramics.  This was 
certainly true of the Shimazu family, who 
ruled the Satsuma domain. 
The primary purpose of a domain kiln was 
to produce tea utensils and daily 
necessities used by the daimyo, his family 
and other high ranked and to present as a 
gift to the shogunate and other daimyos. 
It was not distributed to the public to 
make the pottery even more rare and 
precious tot receive as a gift.   
 
Some relevant developments for Satsuma 
pottery during the Edo period:  
In 1617, after many experiments, Korean 
potters succeeded in making white 
pottery (Shiro-Satsuma) from clay 
discovered in Naeshiraga which, after 
purifying the iron, was suitable for 
making white pottery. White Satsuma 
pottery was cherished by the feudal clan 
and used as an official utensil for the tea 
ceremony, for personal use or as a gift.   
 
Following the example of Chinese 
porcelain and with continued 
encouragement from the Shimazu family, 
more types of decorations were 
developed and applied, including glazes 
with a wider range of colors and gold 
dust. Decoration was limited to 
monochromatic, later sketchy 
representations, but not nearly in the way 
that would later be applied. At the end of 
the 18th century a new phase in the 
production and decoration of Satsuma 
pottery began. Around 1787 potters from 
Satsuma were sent on a study tour to 
learn and apply new techniques of color 
glazing to Satsuma pottery. In Awata, a 
district of Kyoto. they were instructed in 
the technique of polychrome overglaze 
and gold application to lightly colored 
clay covered with craquelé.  After 
returning to Kyushu, Satsuma potters 
began to revolutionize their wares in the 
last years of the eighteenth century with 
a new range of designs, colors, and 
techniques, highly detailed painted 
decorations with a full color palette, and 

 
Back and frontside of an early Edo period Satsuma 
plate, ca. 1630-40 (Sunko roku Satsuma: bronze 

coloured decoration)  

 
Shirosatsuma  (white glazed) clove boilier or choji 
buro from the Setouchi Town Folk Museum  17th 
century 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Decorated vase from the  Metropolitan Museum 
collection, ca 1820 
 
 
 
 



thickly applied gold. At the end of the Edo 
period, this Sastuma pottery was first and 
successfully exhibited in Europe. The 
great interest from the West led to a 
huge increase in the production of 
Satsuma and Satsuma-like products and 
eventually to mass production in the 
Meiji and later peridos. However, 
wonderful and true masterpieces were 
also produced and certainlay not only bij 
the welknown masters as Yabu Meizan or 
Kinkozan.   
 
See also Tokugawa 
See also Meiji 

 

 
A clove boiler ca 1850 from the  Metropolitan 
Museum collection  
 

Etsuke 
ceramics 
painting 

Etsuke ( ↑) is the technique of 
overglaze and underglaze painting on 
undecorated pottery or porcelain. 
Satsuma pottery was initially admired in 
the West, and also in Japan itself, for its 
delicate ivory-white clay and a glaze with 
gossamer craquelure, on which only 
sparse decorations were applied. That 
changed when success led to enormous 
demand and a distinct style emerged that 
became primarily an export product. 
There was an increasing emphasis on 
lavish decorations featuring gods, 
historical scenes, the rich nature of Japan 
and many geishas.  
 
Etsuke workshops: 
Decoration became an activity separate 
from the kiln, and from the beginning of 
the Meiji years, numerous "etsuke" 
studios emerged in Kobe and Yokohama 
that specialized in decorating blank 
glazed earthenware from Satsuma. In 
addition to these studios, there were a 
number of independent but highly skilled 
artists who worked for companies such as 
Kinkozan and Hododa. These studios 
ordered their undecorated objects 
(blanks) from the Satsuma region because 
fine glazing required much more skill than 
glazing the decorations. In places with 
their own traditions of pottery, such as 
Kutani, Kyoto, and Tokyo, studios and 
workshops like Kyoto made their own 
blanks, eliminating any actual connection 
to Satsuma. This can often still be seen in 
the color of the clay and the somewhat 
coarser craquelures. With export Satsuma 
this was of less importance, as often the 
whole object was painted. 

 
 
An undecorated blank koro  presumably from the late 
Edo period 

 

 
A  fully decorated koro by  
Kinkozan  

F 
  

Fue 
traditional flute 

"Fue" ( ) is the general term for flute in 
Japanese.  Like everywhere else in the 
world, there is a range of types, varying in 

 
 



shape, size, tone colour and ways of 
playing. Fue are traditionally divided into 
two basic categories - the transverse 
flute where the instrument is held to the 
side and the player blows into the side of 
the flute. The ryuteki, nohkan and 
shinobue are all examples of transverse 
flute.  The other kind of flute is held 
vertically and the player blows into the 
end. The shakuhachi and hichiriki are 
examples of this type of flute (although 
the hichiriku is actually more of a reed 
instrument than a flute). 
 
The Japanese flute is imbedded in a 
profound cultural context often used as 
an aid to Zen Buddhist meditation.  
Traditional Japanese flutes were originally 
made from the lower part of the bamboo 
stem, and have evolved into different 
types used on different occasions. The 
most well-known are the Shakuhachi (an 
end-blown flute) and the Shinobue (a 
transverse flute).  

The Shakuhachi  originated in 
ancient China, and probably reached 
Japan in the sixth century. It is an end-
blown toothed flute with five finger holes. 
The term shakuhachi describes the length 
of the traditional Japanese flute. The 

word "shaku"  refers to an ancient 
Japanese unit of measurement (30.3 
centimeters) , which is divided into 10 

"sun" . A Hachi  means "eight" , 

which means that the length of a 
traditional shakuhachi is 1 shaku and 8 
sun, about 54 cm. Although there are 
great differences in length, ranging from 
30 to 90 cm, all traditional Japanese flutes 
of this type are called shakuhachi. 

The Shinobue  is often played with 
the Taiko (taiko drum) and kane (gong or 
cymbals) in Japanese festivals and is still 
popular today because of its warm sound 
and a very wide range of about two and a 
half octaves.  
Other types of fue are. 

The Ryuteki ( )is one of the wind 

instruments for traditional Japanese court 
music.  It gets its name (dragon flute) 
from the sound that sounds like "the cry 
of a dragon, clear and loud. These 
instruments are similar, but the sound, 
shape, and types of music are different. It 
has one. Like the shinobue, it is a 
transverse flute, but is slightly heavier 
and looks more luxurious because of a 
lead interior and the bindings that are 
wound around the whole part.  

The Nohkan ( )is a flute that is played 
together with drums (taiko & tsuzumi) for 
kabuko and noh theatre, the traditional 
Japanese performing arts. Like the ryuteki 

 
Lady playing a shinobueI, Meij period 

 possibly a 
picture that refers to the legend of Ushiwakamaru 
playing the Shakuhachi on the shores of Lake Biwa, 
unknown maker 
 

 
Music Group,  scene from a bowl depicting the rice 
harvest festival by Shiseki 



flute, it has a lead inside and bindings are 
wound around the whole movement. 
However, the flute also has a small tube 
called "nodo" which is connected to the 
body, giving the nohkan a unique high-
pitched sound.  

 The Hichiriki ( )is a small wind 
instrument with a flat double reed, and is 
the most commonly used of all the 
instruments in the gagaku[traditional hog 
music]. It is also often heard at 
ceremonies such as a Shinto wedding. 
Although only 18 cm in length, it has a 
very loud and also unique sound, 
somewhat similar to a clarinet.   
 
Pictures on Satsuma pottery often refer 
to historical scenes or scenes of festivities 
in which musician court ladies or itinerant 
musical groups can be seen. The 
instruments that are depicted the most 
are the shimase, biwa, koto (zither), and 
taiko (drum) and just sometimes the 
flute. Since the Shakuachi and the 
Shinabue are the most common fue, it is 
likely that these two variants can be seen 
in pictures on paintings and ceramics like 
Satsuma. It must be said that the 
differences are difficult to see and it is not 
known whether the painter really wanted 
to be so specific. The most obvious 
distinction is that between a tranverse 
flute (shakuachi-like) or an end-blown 
flute (shinabue-like), which because of 
the position of the hands could also be a 
compositional consideration rather than a 
historically factual one.   

 
Musicgroup from a vase depicting a wedding 
celebration by Hattori  
 
 

 

Fuki-e   
sprayed painting 

Fuki-e ( ⅝ -blowingpicture) or 

Fukizumi ( blowing ink) is the 

technique of creating very even surfaces 
but especially of creating gradated shades 
and transitions within one colour or 
between different colours. The paint is 
not applied directly with a brush, but 
splashed (using a fine wire mesh) or 
blown very finely onto the surface. Motifs 
can be applied by using a stencil which 
causes the paint to be applied only to the 
area not covered by the cut-out pattern. 
It can also be without stencils. The 
technique has been used in Arita since 
the 17th century, but was adapted for 
mass production by Nihsiura Enji (Mino 
porcelain) ca 1880. 

 
A small plate with cranes in Fuki-e technique by 
Nashiura Enji, late Meiji- period.  



Fukurin 
cover ring 

Fukurin (  literally: cover ring) is a 
decorative border that can refer to many 
uses, from architecture to the hem of a 
kimono. The scale pattern of the koi carp 
is also called Fukurin. In general, it is a 
decorative border, made of a different 
material than the object itself. In 
ceramics, it is a narrow metal band that 
covers the rim of a ceramic vessel or 
other object, both for protection and 
decoration. The rim can be made of gold-
plated or silver-plated bronze or copper, 
or pure silver and even pure gold. It is 
most commonly used in Tenmoku 
chawans, but is also found on other 
Satsuma products as dishes. The metal 
rim on a chawan is part of the style and 
making process and was not mounted 
later, as can sometimes be seen on 
Satsuma plates. This usually happened 
afterwards on behalf of the western 
customer, but most if the time ot was 
mounted much later in the west itself. 

 
An early Edo white Satsuma chawan with fukurin. 

 
A Satsuma millefleur plate mounted later in a silver 
everted and shaped rim by Shreve & Co, San 
Fransisco 

Futa 
lid 

A futa ( ) is the general term for a lid, 
including the lids of bowls, urns, jars, 
teapots or koros. On Satsuma pots, the 
lids are often richly painted, reticulated or 
decorated with small figurines, making 
them a striking eye-catcher. On koros or 
tea caddies, they are also sometimes 
made of another material, such as silver 
or another metal.  When used in the tea 
ceremony the futa is  laid on specially 
designed lid stands (Futaoki).  

 
A tripod koro by Chin Jukan XII, with a giant Shishi lion 
as lid.  

Futaoki 
lid stand 

A Futaoki is a stand for the lid of a 
tea kettle or teapot during the tea 
ceremony. It can vary in size , depending 
on the size of the lid, and in quality which 
depends on the particularity of the 
ceremony and its guests. 

 
Futaoki: stand for the lid of a kettle 

 



G 
  

Geisha Japan as depicted on Satsuma pottery is 
larded with fair ladies. They can be seen 
on vases, koros, bowls and anything else 
that lends itself to this. 
They are often referred to as geishas, as a 
synonym for any beautiful Japanese 
woman in kimono. However, this 
interferes with the western idea that the 
geisha can be considered a prostitute. 
This too is a misconception; the services 
and gifts of a geisha are much more on 
the cultural and literary plane. A geisha 

(Japanese: ; ) is traditionally a 
Japanese muse for artists, and literally 
also means "person of the arts."  She is a 
society lady who is dressed in strictly 
stylized attire and pleasantly enlivens a 
company's evening with music, song, 
dance and conversation. It is not 
uncommon for her to also have sex with 
her clientele, but this is never the main 
focus and in most cases is also not the 
case.  In general, men are supposed to 
admire her, but not touch her: 
Sometimes, however, if the mood, the 
man and the money were to her liking, 
they would sell their bodies or serve as 
mistresses to wealthy men who took care 
of them, but they were not supposed to 
say a word about it. 
Geishas were considered paragons of 
beauty and refined culture. 
To attain that paragon, they received as 
apprentice-geisha (maiko) training from 
an early age in classical Japanese music, 
song and dance, and specific manners 
including how to carry on a witty 
conversation. The status of the house in 
which a geisha was allowed to receive her 
training and later became affiliated with 
also determined her status in the 
hierarchy.  Geishas were a common sight 
in cities such as Kyoto and Edo/Tokyo in 
the 18th and 19th centuries, and are 
depicted manytime n works of art.  It is 
difficult to say whether all these women 
as depicted on Satsuma ware and other 
works of art are indeed 
geishas.Characteristic features of the 
geisha are the artful wig of black hair, the 
whitish face with red lips, and a strikingly 
decorated kimono or silk dress tied 
around the body in a certain way.  
However, almost all women on Satsuma 
more or less conform to these 
characteristics and the environment in 
which they are depicted is a probably a 
better way to see it. Family scenes with 
children playing or women buying luxury 
fabrics are not meant to be geishas; 
women playing an instrument or serving 

 
DŜƛǎƘŀΩǎ ŜƴǘŜǊǘŀƛƴƛƴƎ ŀ ƎŜǘƭŜƳŀƴΦ  



tea or otherwise in an elegant pose are 
more likely to represent a geisha. 

Genji 
monogatari 
The Tale of 
Genji  

The "Genji Monogatara" (   the 
Tale of Genji) is part of Japan's cultural 
heritage, and is considered one of the 
oldest novels in the world. The Tale of 
Genji was written by Murasaki Minamoto 

ƴƻ ¢ǁǊǳ {Ƙƛƪƛōǳ ό, English: "Lady 

Murasaki"; c. 973 - c. 1014 or 1025), a 
court lady at the imperial court in the 
Heian period. Murasaki is best known as 
the author of The Tale of Genji, but she 
also wrote The Diary of Lady Murasaki, a 
collection of poetry. In her work, she 
gives a detailed picture of the morals, 
customs, etiquette, dress and manners of 
court life in the Heian period, making her 
work not only literary but also historically 
very important to Japan.   
 
The Tale of Genji is written as a very long 
story, divided into 54 scrolls (chapters) 
with the main character being Hikaru 

Genji, ( -shining Genji)).  The first 
known reference to the story of Genji 
dates back to November 1, 10008, a date 
still considered the official "day of birth" 
of the famous novel today.  Because all 
later versions have been copied by hand, 
it is difficult to determine which is the 
most original. These editions are known 
as "codex" (scripts).  
The story tells about Hikaru Genji, who is 
the second son of Emperor Kirihu and a 
lower-ranking consort, Kiritsubo no Ko. 
Kirihu did not want his son to be involved 
in the succession struggle and made him 
a citizen with the status of a minister.  
The Tale of Genji describes Genji's his 
childhood and youth, his loves and loss of 
loved ones, his death and the fate of his 
descendants, and although he is a 
fictional person, it is possible that the  
author was inspired by the lives of some 
historical figures, including Minamoto no 
¢ǁǊǳΣ ǿƘƻ ǿŀǎ ŀ ƎǊŀƴŘǎƻƴ ƻŦ 9ƳǇŜǊƻǊ 
Saga, and thus one of the Saga Genji clan. 
Genji is described as an extremely 
attractive man of many talents who easily 
won the favor of those around him. His 
appearance would seduce both men and 
women, with desirable features such as 
smooth white skin and dressed according 
to the latest fashions. He has many 
mistresses but in fact pursues an 
unattainable object of desire, his father's 
young and beautiful bride. After the tragic 
consequences of this love, Genji wanders 
from one affair to another, always looking 
for some kind of completion to his life.  
The Genji monotagara is a psycholic novel 
and a dramatic love story of great class 
and  has been a source of inspiration for 

 
The fifth chapter, titled "Wakamurasaki,".of the 
oldest known copy the Genji monogatari,  

 
Murasaki Sgikibu as painted by Tosa Mitsouki  (1617-
1691) 

  
Scenes from The Tale of Genji on a Meiji Satsuma jar.  

   
The Tale of Genji - Stills  from an animated film 
άaǳǊŀǎŀƪƛ {ƘƛƪƛōǳΥ DŜƴƧƛ ƳƻƴƻƎŀǘŀǊƛέΣ ƳŀŘŜ ƛƴ мфут 
directed by Gisaburô Sugii. 

https://www.filmaffinity.com/us/search.php?stype=director&sn&stext=Gisabur%C3%B4%20Sugii


numerous artists,who gave their version 
of it in poetry, wood prints, scroll 
paintings and ceramics, and in recent 
times in film, comic books and 
animations. 
 
See for more:  www.taleofgenji.org/ 

 
2000 Yen banknote issued 2008, with illustrations 
from  the Genji Monogatari and the Murasaki Shikibu 
Diary.  . 

Geometrical 
forms 

A major reason that Satsuma, as it is 
known in the west, is so highly regarded 
is its refined decoration. The attention to 
that decoration that existed in the west in 
many cases led to over-decoration with a 
plethora of "oriental" motifs, made to 
look "Japanese" to an audience unfamiliar 
with the culture. It remained popular with 
the average Westerner and therefore 
commercially attractive to make, but 
from the late 1800s it was no longer 
appreciated by connoisseurs. What 
applied to the painting also happened to 
the design of the pottery itself. Authentic 
Satsuma as made in the Edo period was 
simple in form and decoration, the 
modest yet refined appearance it 
assumed was the main attraction 
From the end of the Edo period, and 
certainly during the Meiji period, there 
was also a tendency to come up with 
special shapes, in competition with the 
countless other makers of Satsuma 
wares. Vases and koros, as well as tea 
sets, were richly decorated with Japanese 
motifs. Foo dogs, dragons and gods in 
semi or full relief can be found in 
abundance in the western market. Only a 
few achieved a special artistic 
achievement, for example Makuzo Kozan 
who made vases on which beautiful 
expressive sculptures are modeled. 
However, the opposite also occurred. 
There are also examples of Satsuma 
pottery where the form has been reduced 
to the essentials, without any frills. Pure 
geometric shapes such as spheres, cones, 
cubes and polyhedrons are not to 
everyone's taste, but undoubtedly have a 
certain charm that is of a different nature 
than can be seen in the richly modeled 
Satsuma. 
 

 triangular vase 

 cube shaped koro

 hexagonal lidded vase

 a tea caddy with  14 
faces (6 squares and 8 triangles, known in geometry 
as cuboctahedron)  



Gosekku 
five seasonal 
festivals 

The gosekku ( ) are the five 
seasonal festivals celebrated in Japan. 
They are traditionally Chinese 
celebrations. The origins of the gosseku 
were an amalgamation of Japanese and 
Chinese customs celebrated in Japan 
since the eighth century.  Japanese 
culture and tradition incorporated it in a 
unique way that spread across the 
country. Under the Tokugawa shogunate, 
Japan lived in a prolonged period of 
peace, political stability and economic 
prosperity during which appreciation of 
art and culture spread to all levels of 
society. New forms of popular 
entertainment and festivities emerged 
that had hitherto been reserved for the 
court and the samurai order.  With the 
intention of making the festivities 
common in these circles also accessible to 
the common folk, a cycle of five seasonal 

festivals, Gosseku , was 
established by the shogunate in 1616.  
The  festivals are held on days with odd 
numbers in both month and day, 1 
January- 3 March- 5 May- 7 July and 9 
September. Since the festivals are from 
China, it is according to the principles of 
Yin and Yang, where odd numbers are 
positive numbers.  The festivals were held 
until the beginning of the Meiji era. Many 
of them are still celebrated today but 
over the centuries several festivals have 
changed date or character or are known 
under different names.  
 
The five Chinese-inspired festivals are:  
 

Kochouhai  (New Year's 
Celebration) /First month, First day ;  
See also jinjitsu  
 

Kyokusui no en ─  (Feast of 
Drinking around a Meandering Stream) 
/Third month, Third day  
See also Hanimatsuri 
 

 Tango no sekku ─  (Boys' 

Festival) /Fifth month, Fifth day ;  
See also Tango no sekku 
 

Kikkouden  (Tanabata  

Festival) /Seventh month, Seventh day;  
See also Tanabata 
 

Choyo no en ─  (Feast of 

Chrysanthemums) /Ninth month, Ninth 
day.   
See also Chouyou no en 
 

The gosekku ( ) were always a 
source of inspiration for artists during the 
Edo period, although some festivals were 

 
1) Shogatsu: Manzai (First month)r. 

  
3) Sangatsu: Sakurami (Third month): cherry-
blossom-viewing), 

 
5) Gogatsu: Sekku (Fifth month: Boys' Festival) 

7) Shichigatsu: Tanabata (Seventh month_ 



more popular than others. Certain 
festivals can also be admired on Satsuma 
pottery. In particular, Hanimatsuri 
(puppet festival) and Tango no sekku 
(Boy's day) were depicted with regularity.  

 
9) Kugatsu: Kikuen (Ninth month: chrysanthemum 
garden),  

Gosu blue 
Cobalt blue 

Gosu is a natural cobalt, 
a naturally occurring element found in 
rocks, soil, water, plants, and 
animals. Compounds have been used to 
create  Gosu Blue,  an enamel (low firing) 
glaze with an intens blue color. After 
firing and depending on the heating, gosu 
can turn blue, dark blue, black or green. 
However, the colors blend depending on 
the season, weather and humidity. 
Therefore, two Gosu Blue products are 
never identical. On satsuma Gosu,Blue is 
is mainly found on pre-1900 Satsuma 
ware known as Imperial satsuma.  It is an 
expensive glaze to produce but extremely 
stable so it remains intense and will not 
fade. The cobalt oxides that came to 
China from Western Asia via the Silk Road 
were originally used around Persia to 
color ceramics. It was the Chinese 
Jingdezhen (or Keitokuchin) kilns that 
sublimated this blue color onto pure 
white bowls.  This enamel was brought to 
the region of Arita, the center of Japanese 
ceramics in the early Edo period.  
The Gosu Blue technique involves putting 
a special large Dami paintbrush into the 
"Gosu enamel" and skillfully painting it 
onto the ceramic body. The dripping of 
the enamel is controlled by gently 
squeezing the brush with the fingers. It 
requires great skill, concentration and, 
patience to draw by hand.  
 
Gosu blue was gradually replaced after 
1870 when German chemist Gottfried 
Wagner introduced the method of using 
industrially refined cobalt instead of the 
natural mineral cobalt (gosu).   
The question is how long it took for 
synthetic cobalt oxide blue to completely 
replace the use of gosu blue.  According 
to Sandra Andacht (in Treasury of 
Satsuma), the use of gosu blue stopped in 
the early 1870s and was replaced by 
cobalt blue after it was introduced in 

 

 
Gosu blue on a an unidentified Imperial Satsuma vase 
, late Edo period 



Japan.  Others believe that gosu blue was 
also used in later years until the turn of 
the century.   
There is a shift in decoration style at the 
end of the 19th century. Gosu blue, as far 
as we know, was only used on traditional 
designs, floral motifs, mythological 
figures, and gods/rakan motifs which is 
known as "Imperial Satsuma" and is 
typical of Satsuma pottery in late Edo and 
early  Meiji,  not later then 1900. It is 
never seen on the more modern style 
Satsuma, which was explicitely made to 
please the West.  Geishas, enchanted 
landscapes, Samurai and the like made 
with Gosu blue is rarely or not seen.  And 
since the (mass) production of these 
Satsuma-style items began around the 
same time that synthetic Cobalt oxide 
was developed and became available, it 
seems plausible to say that the new 
cobalt blue spread throughout the 
country in a few years because its use 
produced a brighter blue color, and most 
important it was much cheaper to 
produce than the natural mineral cobalt 
(gosu). So in general, one can say that 
gosu blue on an object is a good indicator 
of pieces made no later than 1900 and 
likely dating from the late Edo period to 
the early Meiji period.  

 Rare Japanese 
early Meiji  vase, with both natural gosu-blue and 
synthetic cobalt-blue. Example of modern and 
traditional hues on one and the same object. 

 
A Kinkozan (synthetic) cobalt blue vase   

Guinomi 
Sake cup 

A guinomi is a cup for drinking sake. 
There are various models, of which the 
ochoko is the most common, but the 
guinomi is  the best known and is often 
used as the general name for all sake 
cups. However, there are differences 
between the various models.  
 

The guinomi (←™ ) is somewhat larger 
in size and usually made of ceramic, but 
also of metal, glass or wood.  The texture 
of a guinomi is traditionally a bit rougher, 
and modern ceramic masters also pride 
themselves on making indvidual works of 
art out of it.    
 

The ochoko ( , ) is the most common 
type of sake cup. They are generally 
smaller cups, intended for sipping sake. 
The shape is similar to that of the 
guinomi, and the larger ochoko are 
therefore considered guinomo. Ochoko 
are usually made of porcelain or 
earthenware, and to a lesser extent of 
glass, wood or metal.  

 
Guinomi with draft ice glaze by Seigan Yamane, ca 
1990  
 



 

The Kikichoko or Janome Ochoko (─  
litt: snake eye) ochoko is a sub-category 
of the ochoko, and is very popular with 
sake connoisseurs. It is called Janome 
because of the two blue circles in the cup, 
resembling the eye of a snake. These 
circles are used to check the quality of the 
sake. The white parts are to check the 
transparency of the sake and the blue 
circles are for the sake's shine. Janome 
ochoko are usually made of white 
porcelain, which is why they are rare to 
find (if all) in Satsuma pottery.    
 

The sakazuki ( ) sake cup, low and wide 
in shape, is the oldest sake cup style. 
Sakazuki cups usually have a small 
capacity, intended only for sipping. They 
were and are often used for special 
ceremonies such as weddings. Etiquette 
dictates that the host should first pour for 
the guest, and then the guest does the 
same for the host. This symbolises the 
care one has for one another.  
The sakuzaki is usually made of porcelain, 
but can also be found in precious metals, 
earthenware or lacquer, and as it is a 
ceremonial cup, it is often beautifully 
decorated. This is also a reason for 
Satsuma makers to sometimes make 
beautiful specimens. 
 
Less well known is the bajohai, a sake cup 
on a high foot. This form of sake cup is 
said to have originated with Mongolian 
nomadic peoples, who, according to 
legend, used it to drink wine while riding 
their horses through the mountains. 
According to historical documents, the 
Bajohai was also used by samurai 
warlords in medieval Japan to drink sake 
whilst riding their horses. 

 
Ochoko (with amime design) by female artist Tamie 
Ono (b. 1955), Cunyo -studio .   
 

 
Kikichoko / modern ware 
 
 

Sakazuki by Kinkozan 
 
 

 
Bajohai cup  Satsuma pottery 

H 
  

Haari 
Matsuri 

The Dragon Boat Racing Festival, also 

known as Haarii ( ), are festivals held 
to pray for the safe passage of fishermen 

 



Dragonboat 
race festival 

and to thank the sea for its blessings. The 
origin of this festival lies in China, from 
where it was introduced to Japan about 
600 years ago. There are several legends 
about the origin of this festival. The most 
famous story relates to the 
commemoration of the death of the poet 
Chu Yuan, who drowned on the fifth day 
of May 5, the fifth lunar month in 278 
B.C. On this day, dragon boat races are 
held, symbolising the attempt to save Chu 
Yuan..  In Japan, it became a Shinto 
festival to pray for a good catch and the 
safety of fishermen and divers, known as 

"uminchu"( ). It is now celebrated all 

over East Asia and even Hawaii. Japan is 
surrounded by the sea and boats played 
an important role in people's lives. Boat 
owners and builders tried boat races to 
check the performance of their boats and 
to show off their boat-building skills. Thus 
developed the traditional boat races, 
which have continued to this day. Today, 
about 260 boat races are held throughout 
Japan and involve many types of boats, 
from cockpit boats (Tarai Matsuri) to rafts 
(Ikada Matsuri) to imperial dragon boats.  
One of the most famous is the dragon 
boat race of Okinanawa, the Naha haarii 
held in May and June (with May 5 as the 
actual holiday) all over Okinawa, with 
large boats painted with the image of a 
dragon and with a crew of 42 rowers and 
other men. Other races, with smaller 
boats, are also held around Okinawa and 
the festivities are no longer limited to 
May 5, but extend throughout the 
months of May and June.   
 
 
 

 
 

 

 
A saucer and two bowls, all depicting spectators 
watching a dragonboat festival. The first plate  is 
crowded with women  dressed in costumes from  
Heian period.  The second is a bowl crowded with 
men in what looks like Chinese robes. Most likely the 
artist tried to illustrate a scene from the original 
Chinese dragonboat festival,  which was performed 
on rivers and creeks to pray to their God 
of Agriculture. The last bowl was made by Ryuun 
Fuzan.     

Hana-Iri 
flower vase for 
tea ceremony  

Flowers are very important in the tea 
ceremony because they contribute to the 
inner state of mind of the visitor with 
their colors and serene shapes. The 

general name for a vase is Kabin ( ), 

but when they are used for the tea 
ceremony they become hana-ire or hanai-

ke ( ↑- flowers-life), which 
emphasizes life itself, and not the beauty 
of the arrangement as is the case with 
Ikebana. The hana-ire is explicitly part of 

 



the historical and aesthetic rules of the 
tea ceremony, and the choice of the type 
of hanaire used, how it is placed in the 
tokoname (hanging from the ceiling, on 
the wall, or standing in front of or slightly 
beside the scoll), and which flowers 
(which are seasonal) are used depends on 
the degree of formality of the ceremony 
and the rules governing it. Formal (Shin) 
hanaires are made of copper or porcelain 
(celadon seiji, white hakuji, blue and 
white porcelain sometsuki, and porcelain 
shonzui with indigo pattern) 
For semi-formaƭ όDȅǁύ ǘŜŀ ŎŜǊŜƳƻƴƛŜǎΣ 
Japanese porcelain and glazed ceramics 
are used. 
 CƻǊ ƛƴŦƻǊƳŀƭ ό{ǁύ ǘŜŀ ŎŜǊŜƳƻƴƛŜǎΣ wŀƪǳ 
pottery and unglazed pottery are used, as 
well as vases made of bamboo, wood or 
gourd and wicker baskets. 
 
see also Kabin and Ikebana 

 
 

 
Hanaire as placed in the tokonoma (─ ) the 
alcove where  usually a scroll and flowers are 
displayed 

 
The tokoname with a hanging hanaire in a traditional 
tearoom  

Hanami 
cherry blossom 
festival  
 

Hanami- ( ) or Cherry Blossom festival 
ƭƛǘŜǊŀƭƭȅ ƳŜŀƴǎ ΨŦƭƻǿŜǊ ǾƛŜǿƛƴƎΩ ŀƴŘ ƛǎ ƻƴŜ 
ƻŦ WŀǇŀƴΩǎ Ƴƻǎǘ ŀƴŎƛŜƴǘ ŦŜǎǘƛǾŀƭǎΣ 
celebrated by picnicking in the vicinity of 
cherry blossoms. Since the trees bloom at 
different times throughout Japan, there is 
no exact date on which it is celebrated, 
but sometime in the spring in March and 
April. 
Hanami has its origins in the eighth 
century, and originally focused on plum 
blossoms, which bloom slightly earlier. 
The focus switched to cherry blossoms 
during the ninth century reign of Emperor 
Saga, who held flower-viewing parties 
under the cherry blossom trees of the 
imperial court in Kyoto. At these early 
celebrations, aristocrats wrote and 
recited poems about the blossoms, and 
took pleasure in their beauty. Hanami 
gradually spread from the court elite to 
the samurai, and eventually to the 
common people. Nowadays almost 
everyone in Japan eagerly looks forward 
to the coming of the cherry blossoms. 
People bring home-cooked meals, make 
barbecued foods, or buy take-out food to 
mark the occasion.  
Cherry blossoms are often depicted in 
works of art because of their lovely 

     
A  family picnic scene during Cherry blossom festival, 
by Chiuzan    

      
Cherry blossom viewing from boats on the river, Yabu 
meizan 



beauty, but also because of their symbolic 
meaning. The ŦƭƻǿŜǊΩǎ ōǊƛŜŦ ōƭƻƻƳƛƴƎ 
time and the fragility of the blossom is  
closely associated with the concept of 

mono no awareness (─ ╣), a 
Japanese term used to describe the 
awareness of impermanence, or 
transience of things, and a gentle sadness 
at their passing. Haname, viewing cherry 
blossoms is therefore associated with the 
impermanence of life and an appreciation 
of fleeting beauty. And because viewing 
cherry blossoms is such a picturesque 
scene, it is depicted by almost all Satsuma 
producers, making it the most common 
depiction of all festivals. 

         

Hanatoribun 
flowers-
picking 

Hana toribun ( ╡ ), refers to 

Kacho-e style of "bird-and-flower 
painting", although it is usually designed 
only with flowers and therefore is 
translated as "picking flowers". It is less 
naturalistic than the kacho-e design, 
which is intended as a tribute to nature 
and where the flowers and birds are often 
part of a wide landscape. Hanatoribun is 
more decorative, but not as lavish as 
milleflower design and it does not cover 
the entire surface. 

 
See also Kacho-e 
See also Hanazume 

 
 Kinkozan Hanatori bun vase 

Hanazume or 
nuritsubushi 
millefleur or  
filled-in  
decoration 

 
 

Hamazume  (Flower packed), is a 
style of decoration on Satsuma and other 
ceramics such as Kutani, which is more 
commonly known as Millefleur or 
Thousand Flowers decoration. It is in fact 
the most extreme version of painting in 
an exuberant - horror vacui - manner, 
where the beauty is created by repeating 
a particular motif countless times. The 
essence, then, is that almost the entire 
surface is covered with a large quantity of 
the same motif. The repetition of these 
motifs as a whole produces a colourful 
abstract effect, of which each individual 
detail is only perceived on closer 
inspection. The smaller the individual 
motifs are painted, the more abstract the 
whole is perceived to be. The usual name 
for this is "thousand" or "mille" with the 
motif behind it. "Milllefleur" paintings are 
the best known, but butterflies or 
"millepapillon" are also frequently seen. 
The "thousand faces" is best known on 
Kutani pottery, but it was also 
occasionally applied to Satsuma pottery, 

as in the last example. Hamazume  

(packed with flowers), refers to flowers, 
but since the style was also adapted to 
other motifs such as butterflies or birds, a 
more generic term as  nuritsubushi or 

  
 
Millefleur vase by  Okamoto Ryozan for Yasuda cie.
 

 



"filled-in painting" ( ╡≈┬⇔, ) might 
be better. These millefleur or other 
patterns of repeating motifs on Satsuma 
pottery were popular exports and are still 
sought-after collectibles. 
 
See also Hana toribun 

A mille papillon koror by Kinkozan 

 

 
! {ŀǘǎǳƳŀ Ψ¢ƘƻǳǎŀƴŘ ŦŀŎŜǎ ΨǾŀǎŜ Σ ǳƴƳŀǊƪŜŘΦ Lƴ 
contrasǘ ǿƛǘƘ Yǳǘŀƴƛ ΨǘƘƻǳǎŀƴŘ ŦŀŎŜǎΩΣ ǘƘŜ ŦŀŎŜǎ ŀǊŜ 
more realistic painted and have a individual 
expression on it.   

Hashioki 
chopstock rest 

A hashioki ⅝ or chopstick rest is 
tableware, similar to a knife rest or spoon 
rest, used to keep chopstick tips off the 
table and prevent used chopsticks from 
soiling the table or rolling off the table. 
Because they are made in a variety of 
ceramics, including Satsuma, and in a 
variety of shapes, they have also become 
collectibles, although less popular than 
Satuma buttons or Satsuma hairpins. 

 



Hasu 
Lotus flower 

The lotus flower (  hasu) grows straight 
out of the mud through the murky water 
and then emerges as a beautiful, fragrant 
flower, floating on the surface of the 
water. In Buddhism, the mud in which it 
takes root and the muddy water around it 
represents attachment and fleshly 
desires, and the flower over the water is 
the promise of purity and spiritual 
upliftment. It thus became a symbol of 
man's ability to attain a state of purity 
and enlightenment from the mud of life. 
This special meaning can also be found in 
Hinduism and in ancient Egypt. Naturally, 
the lotus is also a subject that can be 
found in many works of art. Also on 
Satsuma wares, the lotus flower is a 
common image. Kannon is often depicted 
holding a lotus flower with closed petals, 
Buddha sits on a lotus throne, vases and 
bowls come in the shape of a lotus 
flower. 
Special attention to the lotus can be 
found in the fascinating work of the 
Buddhist nun, calligrapher, poet and 

painter Otagaki Rengetsu (  . 

Her name Rengetsu (  Lotus Moon) 

reflects all her dedication to this special 
flower and what it stands for. In the first 
half of the 19th century, she was one of 
the most loved and appreciated artists in 
Kyoto. 
 
See also Rengetsu yaki 

 
Two vase shaped as a  Lotus flower.

 An Amida Buddha, 

holding a ceremonial fliy whisk (hossu ), seated 

on a lotus throne 

 
Wonderful Gyokozan statue with Kannon sitting on a 
Shishi, holding an unopened lotus in one hand, which 
represents the Buddha nature in us all.   

Heian 
 

The Heian period (794 -1185, , 
literally peace and tranquility) began with 
the relocation of the capital of Japan to 
IŜƛŀƴƪȅǁ όǇǊŜǎŜƴǘ-day Kyoto). Emperor 
Kanmu, the then emperor decided to do 
so to strengthen his own position of 
power, but also because of its geologically 
favorable location on a river and through 
that river access to the sea. This created a 
great influence from China, which at the 

 



time of the Tang dynasty was flourishing 
in art, architecture and literature and 
rituals. The Imperial court in Japan took 
over without much input of its own until a 
late 9th century uprising broke out in 
China that would eventually lead to the 
end of the Tang dynasty in 907. Contacts 
with China stagnated, the influx of 
extravagant Chinese art products ceased 
and there was no further exchange of 
ideas and rituals. Japan therefore had to 
rely more than before on its own 
creativity, and gradually a more individual 
Japanese culture developed, which in the 
areas of painting, literature, architecture 
and ritual was more thoughtful and sober 
than the extravagant Chinese example. 
Although in name the emperor ruled the 
country, it was in fact the Fujiwara clan 
that held the true power. The family was 
strongly tied to the imperial family 
through marriages of the emperor to a 
Fujiwara wife, and provided a period of 
long-term peace.  This could lead to a 
large group of court nobles called the 

kuge( )that did not have to concern 

themselves with political concerns and 
concentrated on anything that could 
enrich and beautify life at court.  Grafted 
on thorough knowledge of Chinese 
scriptures and court life of the Tang 
dynasty, art, literature, rituals and 
fashionable trends were the obvious 
interests of the kuge. After the collapse of 
the Tang dynasty, the power of the 
Fujiwara family increased even more, and 
after the death of Emperor Daigo in 930, 
the family even seized full power within 
the imperial court. They ensured that 
central control of Japan was replaced by a 
clan system, allowing noble families to 
control ever larger areas called Shöen 

( ). The political power of the 
Fujiware family declined with the arrival 
of Emperor Go-Sanjo (1068-1073), who 
again subordinated their postiion to that 
of the emperor.  Nevertheless, under 
reign of the Fujiwara family, culture 
within Japan flourished and, after the 
collapse of the Tang dynasty, also took on 
more and more of its own character. 
Much of what is considered Japanese 
cultural heritage was created or further 
developed during this phase of the Heian 
period. A brief overview of the most 
important features: 
In the Nara period (710-784), which 
preceded the Heian period, military 
affairs were centrally regulated, and thus 
not in the hands of the aristocracy. But as 
the power of the Fujiware family 
increased, local noble families gained 
more and more land under their control 

 
 Scenes from The Tale of Genji, depicted as seperated 
woodblock prints on a wonderful Satsuma jar. The 
Tale of Genji  is a classic work of Japanese literature 
written in the Heian period,  early 11th century by the 
noblewoman and lady-in-waiting Murasaki Shikibu. 

 
LƳŀƎŜ ƻŦ ƭŀŘȅ aǳǊŀǎŀƪƛ {ƘƛƪƛōǳΣ ŀǳǘƘƻǊ ƻŦ ǘƘŜ άDŜƴƧƛ 
MonogŀǘŀǊƛέ ǎŜŀǘŜŘ ƻƴ ǘƘŜ ŜƴƎŀǿŀ ƻŦ ƻƴŜ ƻŦ ǘƘŜ 
buildings of Ishiyama  temple overlooking Lake Biwa 
where she is said to have written that classic 
novel. Woodblock print by Torii Kiyonaga, ca 1784 

 



that had to be guarded but civil and 
religious institutions also formed private 
guard units to protect themselves. A 
military oranized system emerged from 
which a class of professional warriors 
emerged, recruited from the rich and 
powerful class in the province. Gradually, 
the provincial upper class was 
transformed into a new military elite, the 
samurai class.  
Buddhism experienced a revival during 
the Heian period with new movements 

such as the Tendai school (  ) and 

the Shingon school (  ), both of 

which, while inspired by Chinese 
examples, also received their own 
interpretation in addition to and not in 
place of the time-honored Shinto faith.  
{Ƙƛƴǘǁ ŘŜƛǘƛŜǎ ǿŜǊŜ ŀǎǎƛƎƴŜŘ ŀ ǇƭŀŎŜ 
within the larger picture of the Buddhist 
parthenon and were often worshiped at 
the same sacred sites and temples. Shinto 
gods and rituals and cermonies were 
there for life on earth, as seasonal 
celebrations, Buddhist rituals and 
ceremonies were held to prepare and 
guide life after death. 
 
The Heian era is synonymous with far-
reaching courtliness and refinement in all 
areas of the aristocracy's life. The 
courtiers engaged in art and poetry, 
games and the holding of festivals and 
shinto or Buddhist religious ceremonies. 
Rituals to ward off perceived doom and 
other customs out of superstition became 
more common. Appearance and 
impression one wanted to make on the 
environment was of utmost importance. 
It led to a high aesthetic sense in terms of 
fashionable clothing, hairstyles and an 
obsessive focus on hygiene and external 
care among both men and women. But 
the Heian peridoe is also the flowering 
period of fine art, literature and poetry 
and of gradual developments from 
Chinese examples to a distinct Japanese 
identity. An important step was the 
development of a distinct (phonetic) form 
of writing, the katakana and its italicized 
version the hiragana, which allowed even 
the court ladies who were not schooled in 
Chinese to express their thoughts and 
feelings in beautiful poetry and stories 
that have become classics.  
Much of what is depicted on Satsuma 
pottery is situated in the Heian period or 
is indebted to it. Representations of 
Samurai, court scenes larded with music-
making nobles and ames with very long, 
sleek hair and dressŜŘ ƛƴ WǹƴƛƘƛǘƻŜΣ ǘƘŜ 
12 layers kimonos, Shinto gods along with 
Buddhist symbolism, or images from the 

 The famous Tale of the Bamboo Cutter (Taketori 
Monogatari) tells the story of Princess Kaguya 
(Kaguya-hime), the pricess of the Moon. It was 
written in Japan during the Heian Period in the tenth 
century and is depicted here on a large Satsuma 
charger. 
 
 
 

 
 

 
A 19th century callygraphy of 9ƛƪȅǹ 

hyakushu  όΨ¢ƘŜ 9ƛƪȅǹ One Hundred 
PoemsΩύΣ a famous collection of 701 poems 100 
different topics, written by seven poets and compiled 
during the late Heian period (finished the 20th day of 
ǘƘŜ ¢ǿŜƭŦǘƘ aƻƴǘƘΣ 9ƛƪȅǹ п ώнпΦмΦмммтϐΦ (In this 
calligraphy, the poems are written from the center 
and fan out to the outside.) 
  
 
 
 

 



Geniji tales are examples of what can be 
found on Satsuma vases, koros and 
plates. 

Hibachi 
fire bowl 

The hibachi (Japanese: , fire bowl or 

clove boiler)  is a traditional Japanese 
heating device designed to hold burning 
charcoal. It is used for tea ceremony to 

boil water in a tetsubin ( , iron 

kettle). 

 

Hinamatsuri 
dollsΩ Řŀȅ 

The gosekku ( ) are the five 

seasonal festivals celebrated in Japan.  
During the Edo period, the shogunate's 
government established these five 
alternating seasons as official 
events/holidays. Calendar days with two 
odd numbers were chosen with the aim 
of warding off evil and receiving vitality 
from seasonal plants. They are Jinjitsu no 
Sekku (Person's Day, 1 yes), Joshi no 
Sekku (Puppet Festival, 3 March), Tango 
no Sekku (Boy's Festival, 5 May), 
Shichiseki no Sekku (Star Festival, 7 July) 
and Choyo no Sekku (Chrysanthemum 
Festival, 9 September).  The festivals were 
held until the beginning of the Meiji era. 
Many of them are still celebrated, but 
over the centuries, several festivals have 
changed dates or character or are known 
by other names.  
 

Hinamatsuri (  ƭƛǘΦ ŘƻƭƭǎΩ ŎŜƭŜōǊŀǘƛƻƴύ is 
the second of the five gessu , also known 

as Joshi no gessu (  ─  girls' day) 
is celebrated on March 3rd.  Since peach 
blossoms bloom in spring, it is also known 

as "momo-no-sekku" ( ─  (peach 
festival). Originally, there was the 
"festival of drinking around a meandering 

stream" the Kyokusui no en ( ─  ).  

In China, a custom of performing a 
purification ceremony on the waterfront 
of the Kamijo River had existed since 
ancient times, with the purification 
ceremony accompanied by a banquet 
where a cup of sake is poured into the 
water on the third day of the third month.  
Nowadays, Hinamatsuri is mainly 
charterized by the dolls.  Platforms 

  
 

 
Girls day celebration, on a 18cm bowl by Nakamura 
Baikei. A special day held on 3th of march, celebrating 
both girls and dolls. Depicted are children, their 



covered with a red carpet are used to 
display a set of ornamental dolls 
representing the attendants of the 
Emperor and Empress. The custom of 
displaying dolls began during the Heian 
period.  People used to believe that dolls 
possessed the power to ward off bad 
spirits and straw dolls were pushed up 

the river on rafts, (hina nagashi ⇔, 
lit. "doll floating"), supposedly taking 
troubles or bad spirits with them.  There 
are, especially in Kyoto, parades with 
musicians in traditional court dress of the 
Heian period.  
 

The gosekku ( ) were always a 
source of inspiration for artists during the 
Edo period, although some festivals were 
more popular than others. Certain 
festivals can also be admired ont Satsuma 
pottery. In particular, Hanimatsuri and 
Tango no sekku (Boy's day) were depicted 
with regularity. 

parent, obviously dignitaries and a display with dolls. 

Hon Satsuma 
genuine 
Satsuma 

Hon Satsuma ( ) is the name for 
the original Satsuma pottery made in the 
Satsuma area, the Kagoshima prefecture, 
in southern Kyushu, This in contrast to 
Kyo-Satsuma and other Satsuma style 
products, made all over the country. (Hon 

  means genuine, real)  
In the Meiji era, production extended 
beyond Kyoto to other areas around the 
country as well, so that there were 
άYƻōŜ-{ŀǘǎǳƳŀέΣ άhǎŀƪŀ-{ŀǘǎǳƳŀέΣ 
ά¸ƻƪƻƘŀƳŀ-{ŀǘǎǳƳŀέ ŀƴŘ ǎƻ ƻƴΦ  
 
See also: Satsuma yaki ς Kyo Satsuma 

 

Iǁ-ǁ  
phoenix 

¢ƘŜ Iǁ-ǁ ό) is a mythical bird,  
comparible yet not to confuse with the 
Greek-Egyptian phoenix. It origins from 
China and is worshiped in all east-Asia. 
Iǁǁ ŀǊŜ ŎǊŜŀǘǳǊŜǎ ǿƛǘƘ ƻƴƭȅ ǇƻǎƛǘƛǾŜ 
annotations. Because of their purity, they 
only appear in lands that are blessed with 
peace, prosperity, and happiness . The 
ŀǇǇŜŀǊŀƴŎŜ ƻŦ ŀ Ƙǁ-ǁ ƛǎ ŀƴ ƻƳŜƴ ǘƻ 
signify the beginning of a new era in 
history.  
 
They are described as having the beak of 
a rooster, the jaw of a swallow, the head 
of a pheasant, the neck of a snake, the 
back of a tortoise, legs of a crane, and the 
tail of a peacock with five distinctive tail 
feathers. As a symbol in Japan, the Ho-o is  
often depicted with the Kiri-mon, the 
crest with the leaves of the paulownia 
tree. The Ho-o can be seen on all kind of 
art and is also on Satsumaware well 
represented.   

  

 
The  Ho-o as depicted on an early Meiji koro with 
silver lid. 

 

https://jisho.org/search/%E6%9C%AC%20%23kanji

