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UPDATE JULY 2024

Common characters on Satsuma pottery:

Imperial Mon

The Japanese Imperial Seal is a mogeeal used by members
of the Japanese Imperial Family. The seal also serves as ¢
national symbol of Japan.

The seal represents a yellow / orange chrysanthemum, wit
mostly black edges. Under the Meiji constitution, the use o
the seal was only reservddr the emperor himself. That is
why other members of the family often used slightly modifi
versions of the seal, with a different number of leaves. Thi
variation can still be seen today. The emperor himself uses
seal of a chrysanthemum witt6 leaves in the foreground
and another 16 behind it. Other members of the Imperial
family usually use a seal with a-le&f chrysanthemum on it.
The chrysanthemum is common on Satsuma, with 1%
petals rare.

8 Imperial crest on a vase by Tokozan

Shimazu Mon

®

A clear example of the Shimazu m¢
as a decorative element without an
relation to Satsuma is this mark:

|

[25% ’ l‘
NipponYokohamaYasui zo

The Shimazu mon:

SHIMAZU is the name of the clan, family that ruled the
Satsuma province and the family crest, the Mon, is a crosg
with a circle. The weapon is almost always, not always, pla
above the whole. Ryozan, for example, places it under the
cartouche. Permisson to uslee family crest of the Shimazu
family on pottery, was a form of appreciation and
encouragement that the Daimyo could attribute to the pottg
and for pieces that he liked very well. This weapon is then
always painted in (gosu) blue. After the shogunate
disintegrated and, consequently, no relation exist anylonge
between the production of pottery and the daimyo, the
6SIHLRY ¢l & FTNBIdSyidfte dzaSR
its origin and merely as an indication that itis & & -0 &
f A1 S¢ LinvBtRatEd@pizted in black, gold or red
therefore has no relationship with the Shimazu family and
always dates from a period after Edo. Authentic relationsh
with the Shimazu clan is always in gdidue, not in other
O2ft 2dzNE X Ay Of dzR klyaysdddidy béforel
Meiji-period. However, that does not mean that all gosu bly
mons actually have that authentic relationship, in some ca
they date from the early Meiji perigdsometimes even
accompanied with the text Dai Nippon



http://1.bp.blogspot.com/-Ew-q467-dZs/VOI_ZI2J7hI/AAAAAAAADiE/easiesliZUY/s1600/sanbonzan_satsuma.jpg

Dai Nippon Satsua yakic Tawara Koseki

CGeographic references

Dai Nippon (grat Japain
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The
characters in the left column read Dai Ni Hon, but Dai Nipp
is the correcfpronunciation It isquestionablethat the
designation Dai Nippon (large Japan) would be a good
indication that it concerns Satsuma work from the Meji
period (18681912)asarepresentation of the emerging
nationalism of that timeDai Nipporcanalsobe found on
much later worklt isusuallywritten as first, so can bfund
in the right column Sometimes iis placed above theest of
the markandandwritten from right to left, incidentally also
from left to right.

Kunic
(country / region / province in
combination with geographical
indication, eg Satsuma Kuni or Dai
Nippon Kuni)

Dai Nippon, Satsuma Kuni

Satsuma

Satsumayaki (Satsuawaar)
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Satsuma
character is abbreviated)

Satsuma Satsuma yaki (second



http://1.bp.blogspot.com/-34gXh9Sb3so/VOI-kcmUONI/AAAAAAAADh4/bbgGoKyEfc0/s1600/satsuma.jpg
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Satsuma in hiragana = 3

Satsuma in katakame ¥

Kyoto e
Kyoto Unzan
Awata
Kinkozan, Kyot®@Awata (l)
Yokohama
Nippon Yokohama Imamura Zo
Kutanic

Dai Nippon Kutani zo



http://1.bp.blogspot.com/-S_qiDmLTuxc/VQBaLDtJRqI/AAAAAAAADtQ/QGzvMs7oExA/s1600/kyoto_unzan.jpg

Tokyo

Dai Nippon, Tokyo / Matsuura Yuzan zo

Makers designation

Sometimes there is also a character under the actual n&ks

name, Sei, Zo or Tsukuro to be translatedraade by, the

last character of the complete signature. However, this is

part of the name, but one must be able to recognize it.
or Zo is the most frequent of these characters.

¢ Sei Made /
¢Zo manufactured /
-SeiZo produced /
-Ko created
-Sa/ Saku/
Tsukuru
Sosei Ancestralftraditio
(  short form | nalmade
of )

- kore sei | after the name of
the painter,
which means
GLI AYGSN
0KAZE

- oite Marking after
-Seior- (¢Zo,
meaning made by
/ made in

- Hitsu Drawn by

¢ Ga, Painted/ Painted

t  ¢noGa |by

¢ Byoga | Painting /Painted
b

-Byo (Byoand Ga both
mean painting/
sketch/ drawing )

Kin Sei Respectfully

madeby ...

Ariyama sei zo

S \\.F;ﬁ‘v $

or

Satsuma; Gessan sa/ tsuku &

Kutani - Dai Nippon C
Haruyama/Seizan Do Sei (= Kutani Great Japaig
(Made by Haruzan Trading Firm )

" (Dai Nihon I K1l @k n
Satsuma zo Haruzan ga ).aal RS Ay
WELIFY o6&FKENIFKGAdY S tFAY




Bi jutsu shina

Work of art-

- Eki De Bi Jutsu shina

Producton / trad

ingplace

Different terms are used to identify the different production
location

Gama or Kama
(pottery/kiln

(S
\
eS|

~" Seizan gama

25

Makuzu Gama Hozan sei

Shoten g¢hop

Do (firma /
tradinghousé

'; .
BN
I Kutani - Dai Nippon ¢Seizan Do

Sei (= Kutant Great Japan (Made by Seizamrading
Firm)

Tei (housg,
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Ken (fatory)

Bisho-ken

Sha ¢ompany

En @arden

Kikko-En

Numbering

E left

75 right

left / right + number
Left right indication is found with sets of multiple items,
usually vases, aniddicates what place it has in the relevant
set. It is separate from the signature, usually at the bottom
edge.

numbers

1 Ichi

2 Ni

3 San

4 Shi(but also: Yon=4th)
5Go

6 Roku

7 Shichi

8 Hachi

9 Ku (kyu)

10 Ju

100 Hyaku 1.000 Sen 10.000 Man.

53 =d Goju-san
476 is yon-hyaku-shichi-ju-roku
20.000is ni-man

Numbers are sometimes found on the bottom or back of a
item, usuallywritten roughly, and can indicate the place in
the row, but high numbers also indicate the number
produced or an order number.

Note: The is also the iteration mark used in old Chinese
(for repeating a character).
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Stamped in red upon the same makimone,  Ax-ser Ovsu-
o Sutgte-ke o Hicut-suo, Koy, Hichi-sho, Koji, an ofd man
of forly-uine, in the Zodiac yerr of the Have, of tie period of

Anset, 1854 to 1860 a.n.  Hichi-sho, who died about 1858, was
the greatest master. in modern times, of the art of writing ;
the title of Koji is one which is assumed by scholars.

from Bowes, page 252.

\ | S
unidentified inscription on an unmarked vase

zanyama

The number of names that end with is so large that a split
is useful. One then gets two groups with signatures that cg
be further compared. The first group has a name ending w
zan, so with , for instance Kozanthe second group does
not have this baracter, for example Hinda. The
identification of the character has the additional
advantage that it also gives direction in a composite
signature.

Western texts and Marks on Satsuma

<

The lettersdCP@ stand for Central Purchasing Office. The
mark indicates the vase was sold at a U.S. military base in
Occupied Japan shortly after World War Il ended.
Immediately after the war, supplies of metal and other raw
materials were limited. Manufacturers appli¢éa the CPO to
get the materials they needed to make goods that were
either sold at the base or exported.

In general textstike handmade or Satsuma in Latin alfabet,
are a strong indication that it is from later date, Showa and
postwar.Exception is the Royal Satsuma Nippon mark whg
dates from the Meiji perioduntil probably 1917. After this
the name Nippon was not accepted anymore by the U.S. g
Japanese exportware had tot be marked with Jajfoyal
Satsuma Nippon should not be corgedwith Royal Stsuma,

a Chinese mar#latingfrom the late 20th centwy up until




presentdays mostly bad imitations of Satuma

Chinese imitations, modern ware
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Group 1: Signatur e with
SIGNATRE VARIAIONS AND REMARKS

A
AKIYAMA

‘ Eiraku za; Akiyama zo
Akiyama- Meiji-Taishoperiod

Yabu Akiyama was born in Osaka in 1853 as the second son of painter Yabu Cf
went to Tokyo in 1873 to study pottery. He worked for the decoration workshop
Tokuben, which specialized in Tokyatsuma.

ARIYAMA

B

BAIZAN

Baizan individual as well as companynamieiji period- recent years




BANKOZAN
)

Satsuma Koku, Hosil, Bankozan

BANZAN
Banyama

anarp_roduced high qualitywork ¢ Meiji period

*Ea %
N Ly

Also read as Banzan, certainly not the same maker

BEIZAN

BanzarMeiji period

BENZAN
Beniyama
/

Benzan i Meiji-Taisho period




BIZAN

- j This Bizan was active in Taisho period
Also producing Kutaniiare and a potteryname. is also read as Miyama (a
village near Kyoto)

Bizan, Taisho period (1913®26)

Severahrtists with the nameBizanswvere active, for example Yoshiyama or Shimiz
Bizan.

: =% Another Bizan probably working in Meiji period, although the
mark says Nippon and not Dai Nippon.

rd”
- -

BUNZAN Q
w iﬂ Bunzan zq Meiji period
BUZAN

)L

r Buzan Saku

Buzan Meiji period

Note: not Buzan Fukushimapastwar Kutani artist.
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CHIKINZAN

-~

P 4 A%

Chikinzan , Showa 1, ca. 1930

CHIN JUKAN.

See JUKAN for Chin Jukan signatures.

CHIKUZAN

Chikuzarzo, Meiji period

read as Takeyama

CHINZAN

S . Dai Nippon Satsuma KuBHILBOSAN
Chllbosan is a mountam in Northern Koeead literally meansmountain of
the seven treasurégs According to legend, there are seven kinds of hidden treasul

here, hence the name Chilbo Mountaiare mark found on high quality vase.

¥ Chinzan ga with seal Late Eearly Meij period




ChinzanTaisho period

CHIZAN

Fo

Chizan Late Meiji Taisho

CHOSHUZAN
Choshu

— written from left to
rightin rows Closhu (without ) Do Sei [/ Made by trading house

Choshu (zan)
k8 oK

A

>
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Shogetsu for Choshuzan
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Dai NipponChoshuzanSatsuma, Jitsu Sei, , Kagetsu Ga

DaiNippon- / Kl & Ksakut y
Satsum&oku - Jisseiirmga- Yoshisadditsug Seal: -
Jitsu

JEE 4 H Nippon Koku San
] 3 £ KX Tenpo Roku-nen

S

i g M . Choshuzan

/N
& th Satsuma Yaki
5] Bt F Chozan Zo Kore

Chozan for Choshuzany R & | LJ2iafeNa8E JKenfo ®Rokenen =1835
Choshuzamottery / workshop was active in Kyoto late Meiji period. Choshuzan is
often found onddragonwaré, and often with additions such aespectfully madé
or together with the decoration painter, in this case with Chozan, Kagetsu and
Shogetsu.

GHOKUZAN

Chokuzan is a potters brand, often accompanied by the signature of the decoratg
this case with Kinkozan.

Meijiperiod




GHOZAN

CHOZAM
Asaama

Late Meiji - Taishoperiod

PE [H 4 H
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Nippon koku san,Tenpo Roken,Choshuzan,
Satsuma yaki, Chozan zo kore

Satsuma , Chozan zo
Choshuzan ga kore

Also signed with 4

Chozan decorator, also collaborated with others, for example Cholarmhn
Choshuzarpottery.

Meiji -Taishoperiod
Asayamas the Japanese (Kueading) translation > Chozan (@ading, Chinese) is
more common to use for artists

DAIKOZAN

Daikozary, Meiji-Taish@eriod




DAIZAN

Daizan Meiji periode

DAIZAN (Kutani)

—0 Daizan (Kutani)

DAKUZAN

Dakuzar, Late MeijiTaisho period

Dai Nippon
Dozan zayotoshi

Dozan, alternative signature

Meiji-Tai$o period




E

EYAMAKozan

J

Eyama, with Koto seal. can also be read as Kozan.

EIGYOKUZAN

Kyotoware, Meijiperiod

EIZAN Eizan
Kawamoto
/

Eigyokuzan, Meiji period

" Kawamoto Eizan saku
EizanKawamoto specialized in high relief work of a larger $itesji period




= 1904 St Louis Wortgl Fair ~ JAPANESE POTTERY,
SATSUMA B§(IZAN KAWAMGD

Kutani Eizan
¢ B R Jo - e i
oy a8 < n' =Thisvesselis unmatched, After many years of hardships

painted this vessel for the first time. Eizan (translated I. Nagy, Asian Art Forum)
shaped mark on a Yokohama vessel.

ETSUZAN/
Koshiyama

EtsuzanTaisho period (EtsuzanOnreading for artist names is more likely as
Koshiyama)




Dai Nippon Satsuma kuni,

R o 0

Fujzan saku, Meiji period

Fujzan, companynameMeiji-Taishoperiod

Fuky not a true makers name but a wish for happiness / good

FUKUZAN/
Fukuyama /
Fuyuzan

luck. It can be found on all types of ceramics and written in different stylistic ways
w E y = ;‘3‘-. <:\d = :-.". by

Dai Nippon Fukuzan,

.
Fukuzar(according to Kiernan)

Meiji , Taisho, Showa periode

FURUYAMA
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" Furuyama se - Furuyama zo, Meijperiod
can also (but not likely) be read as Koyama/ Kozan, see Kozan
Produced high quality ware.

Possibly Furuyama, written as

FUTSUZAN

FUZAN Ryuun
Fuzan
/

Futsuzarg Meiji-Taisho period
» ;

Ryuun Fuzan

FuzanRyuun

¢ o) B




R
Ryuun Fuzan, Kyotmsed- Mei—ji period
Produced high quality Satsuma

DISCUSSION:

Thismarkon the bottomof atray saysKkawasaki Fuzan/ Toyama: .Heis
listed in the "Japanese Ceramics Dictionary," but with a clear mark of Ryuun Fuz

Accordingo "Japanese Ceramics DictionargKawasaki Fuzari8751922 A potter
working in Kyoto with Awatavare, he enjoyed painting from an early age. Howeve
instead of becoming a painter, he set up a shop and painted ceramics factory in
ofRye2 y2A ¢SYLX S Ay GKS o0f I O ésHldsiarki @dortid
Awataware, later expanding to establish a branch in Kobe Sannomiya Matsuya.
the time, it was common practice to divide the manufacture and painting of Awat
61 NB Ayld2 RAFFSNBYy(d aGNBI YA 2 Ehading bageN
materials from Ogawa Toyoyama and Matano Shozan, painting therolse and

selling them. The painting Kyoto Satsuma used vivid colors to produce graceful i
such as peacock peacocks, phoenixes, and warriors that are very popular inéthe

At Keisei Art, a Japanese antique dealer ( https://wwwitdditake-
antiqgue.com/u5100/u5106.html) the following informatiomas found

Satsumayaki porcelain with the name of "Ryuun Fuzan" was exported from Japa
Europe and the United States dug the Meiji and Taisho periods, After a long perig
of time, it has returned from France. The inscription "Ryuun Fuzan" is thought to
been made by Kawasaki Toyama (ca. 18982). It is said that he also established
branch office in Kobe and wése fourth largest manufacturer of export ceramics
after Kinkozan, Yasuda, and Kusube."




Note:

can be pronounced as Fuzan and Toyama. Fuzan is the pronunciatior

as a artismame, Toyama more as a familyname.
But according to the above informatiodawasati Fuzan/Toyama is thus the same
person as Ryuun Fuzan.

FUZAN (others as
Ryuun) |

Fuzanfor Kusube

Dai Nippon, Satsuma kuni, Kinkoku, JigseFuzan Ga (jitsu)



http://4.bp.blogspot.com/-VJLH7mjIpgU/VPNF4A2AUZI/AAAAAAAADnQ/acTFrTh9hn4/s1600/shozan.jpg

ﬂ Dai Nippon, Satsuma kuni, JisseiFuzan Ga (jitsu)
Fuzan, but not RyuuFuza - Meiji period

G
GASSAN / :
Gatsusan/Gatsuz; :&
n

A

A8

Gassan ga Satsuma Gassan Saku

Gassari\/leul perlode High quality

' Y2y 2% { I (adzyl @&disuzarssakR (This b A
Satsumayakl (piece) has on it copies of ceramics from all over Japan. In its exce
of technical detail it is an art work truly without peer in our country). (as seen on :
vase with examples of Japanese ceramics)

E oS

Dai Nippon Shigeke Gatsuzan




GENZAN

(also reads as Motoyama)

, Tominaga GenzaiTaishoperiod

Genzan Meiji | Genzan /-Bhistha

N\

' 7 old Genzan mark ( published 1882 by James Lord Bowes)

Yagi Gentatardé TaisheSowal




GATSATSUZAN

... Dai Nippon, Satsuma yaki, Getsatsuganeiji period

GIZAN

Gizan no z@ Meiji period Gizanc Showa Il period

Gizan Meiji period, Kyoto based.

GONKOZAN
g,
"""/ﬁh"
P -
=/ 2
FRer ;‘\
/ ,’ _[

- Gonkozan Asanpo
Probably an alternative signature for Kinkozan and not a different artist. See

-4 Gump & co was a dealer of good quality




Kinkozan ware. Since it is written as it is assumable that the name is Kinkoza

and not Gonkozan.

GOZAN

O ' (mino yaki) Gozan

Gozan, Late Meijraisho period

| Gozan Sumida

Fe K BOK
Nz,

g
T R HEHRF

il

Dai Nippon Kutani / Shosei do, Gozan sei

GYOKOZAN

GYOKUEIZAN ' ' g

Nippon Satsuma yaki, Gyokozancddeiji periode
,' '.‘
P Dl SatsumaGyokueizan / Showa 2

¥
.
oy




GYOKUENZAN

dai nippong Satsuma yald GyokuenzanShozan ga
Gyokuenzar Meiji period

GYOKUMEIZAN

m

- W >

1h

=FE

P Dai nippon Satsuma Naeshirogawa Gyokumeizan
Jukatsu sei

signed with seal on a box with open work koro, Showa period

GYOKURYUZAN

Satsuma;Gyokuryuzan

Gyokuryuzarg Meiji period




GYOKUSENZAN
Yusenzan /

)

Satsuma Gyokutozawith impressed mark

JinKaede (Post weBhowa 2)

GYOKUZAN / Chi
Jukan XII

Chin Jukan only
signed for a short
period with
Gyokuzan. See
JUKAN for Chin
Jukan signatures.

e
JUY AR

L 111444

H<

Chin Jukan Potteriogo

There weranore artists signing with
Meiji period till Showa period.

, reading Gyokuzan during the early

Among them was Chin Jukan &#.k.a. Gian Ju Kan / Yushan. Gyokuzan is an art
name of Chin Jukan Xdi. Ly ™ ywas/appdidied lheéd of the Government
factory at Nawashirgawa. But in 1868, when feudalism was abolished, the factor
had to be closed. Subsequently it was opened under the auspices of a company
Wdzl  yQad &aSNIBAOSAIZ 0SAYy ukan thénfsdt upNibhis lowiny|
I O02dzy G | dadzyAy3d GKS NI yIYS DA2] 2
(China), Its History, Art and Literature (Oriental Series), Boston & Tokyo, J.B. Mil
Company, 1902, 12vol .

| KAY Wdzl | Yy Q& b Joaaked MRligamasih Kagdghimi GKxBhu)Aad
is still operated by Chin Jukan XV. Several Chin Jukan XIll or Gyokuzan pieces a
holdings of the Museum of the Imperial Collections in Tokyo. His pieces are also
permanent collection of the Tokydational Museum. The Chin Jukan kiln is the on
kiln in Miyama, Japan run by descendants of the original Korean potters brought



http://2.bp.blogspot.com/-OlMwnel_7_4/VPpDnWNrlZI/AAAAAAAADpk/fiB0C8tvdDw/s1600/goykuzan.jpg

the Kagoshima area in September 1597. Chin Jukan XII or Gyokuzan is widely ¢
for making Satsuma internationally fams
See: Jukan / Yushan

e N.B. After the war, a Gyokuzan was also employed in Kutani, with
identical signature but with Kutani designation.

GYOZAN
/IGYOUZAN

Gyozan Seizo (kakihan)




‘Gyozar;, Meiji / Taisho / Showa period

Impressed mark KyG@yozan

Dé II I I ystudios, the complete name of the artist is Okada Gyouzan,
Gyozan also spelled Gyouzamd his studios are very famous and well known for tk
work with Kiyomizu (old Kyoto) Satsuma. Gyouzan kiln has a history as long as t
Kiyomizu Ceramics (Kyaki). KyeSatsuma refers to Awatgaki which was created
for export by Kinkozan Soubafi Awataguchi, Kyoto during the Meiji era. Kgatsumal
received high reputation from abroad at the World Expo in Paris. Patterns outling
gold, flamboyant, yet elegant designs on an ivory base with crackles are charact
of KyeSatsuma.

Gyouzan kil has its origins in the 17th century. Around the beginning of the 18th
OSyilGdz2NES Deéz2dd ly (Afy 6l & tAaGSR o8
Kyoto. Around 1890, Choubei(an Okada ancestor) moved to Gojo Higasiyama tg
his kiln andshop .
At the beginning of the 20th century, the Company began to export the reproduci
of Ninsei and Kenzan and original KSatsuma ware under the name of Gyouzan.
After that Gyouzan kiln had orders not only from the USA, but also from Europeg
countries. After 1950 Ky&atsuma became wethown in many foreign countries.
Their works range from decorative jars to tea ceremony ware. Nowadays, Okadg
Ceramics Corp still uses the traditional method of producing beautiful and elegan
enameled handmade edren ware.(Source: www: Gyouzan.JP)

H

HAKUSAN




lwai Hakusan / Hakuzan

Hakusarg, Meiji / Taishoperiod/ Showa period
In Showa for and after the war it was signed in English: Hakusan, Made in Ja

T }J“f*ﬁ;y
(Hakusan translates as White Mountain, a volcanic mountain and one of the
Holy mountainsbf Japan.The region of Hyogo has 50 mountains of which Hal

is one)

HAKUZAN

Hakuzan sesei

Hakuzan sakL Hakuzan

HANAYAMA

Hakuzan kabe written in several ways. All Meiji period.

Kutani-

HANKINZAN




L e
Hankinzardo, Meiji period. Producer of very refined Satsuma ware.
Smaliscale but of constant and high quality

HANZANBanzan

» o also read as Banzan
Hanzang Meiji periode
Hanzan, high quality ware

HANZAN/ Miyagawa
HanzanKozan Il

-
i
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Miyagawa Hanzan (Hannosuke, 1868hn n0 g+ & YI T FyQa vy
YITEFY KIFEYRSR 2@SNJ (KS ilNIBSOytHoygHthe2n@meli
NEYIl Ay dzy OKlFy3ISRZ |yR Yz2zad LASOSa
Pieces signed Hanzan are very uncommon. Hanzan took in 1917 officially the
YEYS YITFy LL 2y GKS RSIGK 27 Khe
factory continued to win in both International and National Expositions were
g NRSR Ay GKS ylYS al 1dddz 6arel 3l

Makuzu gama Hanzan sei




HARUZAN/
HARUYAMA /
Shunzan

A
X

' i I Kl aKnz kynil G &
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HEIZAN

Kutan Heizan




- Kinseido Hekizarsei

HICHOZAN

Hekizarng Meiji periode

SR

Dainippon Satsuma Kuni Kinkoku sé&kade) Hichozan Tsunenobu ga (painted

Hichozan Fukagawa Sei

B «

Dai Nippon Hichozan Shinp
z0

Hichozan / Hichozan Shinpo was a brand name was used by severa
Arita porcelain makers such as Fukag@eecelain, Late EdMeiji-1900.Hichozan
was a trade name used by the group of Arita kilns & makers mainly for export
during the late Edo to Meiji period in the 19th century. Hichozan Shinpoassa
trademark used by Tashiro Monzaemon.




HIROYAMA
/
(also reads as Kozan)

Hiroyama, modern porcelain

HISAYAMA

HIZAN

HOGETSUZAN




HOKOZAN
Hokoyama

HOKUZANKitoyama

DaiNihonkoku- Japanese Empire,  Satsumayaki- Satsuma
Pottery

Kitayama Tsukuri no (Made by Kitayartie name can also be
Hokuzan.

Dai Nippon Bijutsu (work of art) ,
Satsuma yaki Oshiguro mansion, Hokuzan ga

Hokuzan, Kobe basedMeiji period
Kitayama is the KUMading (native Japanese) and Hokuzan ther&ading
(Japanese Chineseading)

HONZANMotoyama

{KI ¢k 71} NI




Honzan

HOSHOZAN /
Hoseizan

Hoshozéri Mejtaisho period

HOZANNIatsumoto
Hozan)

With Full name: Matsumoto Hozan,Signed as or
is a Kiotdbased workshop, in Meiji period who also worked for Yasuda cie. Hig
guality ware. Matsumoto HozanMeiji-Taisho period

£ Dai Nippon, Kyoto, Matsumoto Hozan




Signed as Hozan

“ Daj Nippon, Kyoto, Hozan Sei Tsukuru

Signed as  Hozan

Tamushi Hozan sl Kyoto, Hozan




Hozan forYasudaie.

Matsumoto Hozarg Maiji-Taisho period

Hozan others as
Matsumoto Hozan

%

HOZAN / Yoshiyama

=

¥

early Showa period.

Hozan kin sei , Taislio

Note: there are other Hozans, signed different but reading as Hozan as well:

Hoyama ,

Tomoyama,

Kuniyama

Hozan /Yoshiyama late Edo / early Meiji




HYOZAN / HIOZAN

ICHIZAM
ICHIYAMA

IMAYAMA

Dai Nipppon Imayama zo
Imayamag Late Meiji,Taisho period Alternative reading: Konzan

ISHIYAMA Sekizan

Le=""_| Ishiyama

ITSUZAN

Ishiyama, companyname, kignLate TaisheShowa 1 period

=

. signature seal,
Itsuzanwas an artist during Meiji period, working a.o. for Kinkozan




Kutani Itsuzan'@ I A

bAKZ2Y Ydzid y A

IWAKURAZAN

" Iwakurazan (Yamashiro ware 186885)

i DaiNippon. lwakurazan zo

s
F -

lyama - LateMeulTalsheperlode

IZUMIYAMA /
Senzan

Izumiyamaclate Meiji Taisho period (Izumiyama is KUN reading)



http://gotheborg.com/marks/bild/1062_fullsize.jpg
http://gotheborg.com/marks/bild/1062_fullsize.jpg

~ Jinzan sei Meiji period

JOZANTsuneyama

Tenmei go nentiododa, Jozan ko jinDai nippon, Satsuma kuni, Kinseizan zo

Jozarx; Meiji period

JUNZAN

i)
1L

Junzarg, Late MeijiTaisho

Juzan sei

Juzarg Meiji ¢ still operating




K

KAGAYAMA

Kagayamalate Edo early Meiji.

(1 is the kanji iteration mark duplicating the former kaniji, so actually )

~ Kagayama kore z(

KAIYAMA/ Kaizan

KAIZAN / Sukuzan

:
ﬂ“‘\ v

Kalzan sei Meiji period

Kaizan TaisheShowa‘period




Kaiyama ga (Kaizan is possible, though not likely)

KAKUZAN

KAMIYAMA&Shinzan

| Kamiyama (kilngLate MeijiTaisho period can also be reag




as Shinzan)

KANAYAMA

i\
% g
L

Kanayama Late MeijiTaisho
Note: also read as Kinzan, but different signature

" Kanzan (for Yasuda cie.)

NB: according to Kiernans Best Book on Satsuma, these also reads as So;
where others think it is Kanzan.




KANZAN

Kato aka Denshichi

Kanzan

o

Kato Kanzan

Kanzan kin sei

Kanzan Denshichi (182B90) was trained in Koto ware in Shiga by the orde
li Naosuke. Later in 1871 Kanzstablishes an imperial kiln producing table
warefor the Imperial Household.

Denshichi Kanzan was a native of Seto and settled in Kyoto in 1862, openi
workshop under the name Denshichi Terao changed first, in 1863, to Shon
then to Kanzan Kato arfahally, in 1872, to Kanzan Denshichi. In 1867 he
Y20SR (2 GKS YA@2YAldz D2221TF1F RA
suggestion, became the first potter in Japan to employ Western pigments &
glazes, instructing Kyoto craftsmen in their usergparation for the Vienna
world fair. According to Augustus Franks, Japanese Pottery-1&&tzan
5SyakKAOKA WAYOGSYUGSR I YIYYySNI 2F N|
32t RQd ¢KA& AGSY A& Iy SEFYLXS 27
known as cloisonne in porcelain. In 1873 Kanzan received a commission fr
the Ministry of the Imperial Household for a sevefitye-part Western style
table service. Subsequently, he opened a factory on a 9,000 squetre site,
employing approximatelgne hundred people and building the first round Kilt
in Kyoto. Participating widely in national and international exhibitions, and
receiving a large number of awards, Kanzan became one of the best know
most successful manufacturers of ceramics int&yim 1885 he reorganized hi
firm as Kanzan Toki Kaisha Kanzan Ceramics Company, but inadequate
management led to it falling victim to the slump in exports: Kanzan sold Ka
Toki Kaishain188% &SS DA&aStl WFKYyY daaSA2A
Porelain 1868v comM)H €

KASHIYAMA

SN Kashiyama do
KashiyamaMeiji period




KATSU YAMA

Kyoto Katsuyama

Kutani Katsuyama

~ Katsuyama zag

KAWAYAMATen

store)

Kawayama ten(Kawayama

KAYAMA Kazan

KAZAN



https://www.lawsons.com.au/full/910/31168910_view%2005_05.jpg
http://1.bp.blogspot.com/-oced3b9MyFc/VChRR4T8NRI/AAAAAAAADJM/BNyshBcYCa0/s1600/kazan_satsuma.jpg
http://1.bp.blogspot.com/-oced3b9MyFc/VChRR4T8NRI/AAAAAAAADJM/BNyshBcYCa0/s1600/kazan_satsuma.jpg

by

Kazan; Meiji, Taisho period

KEICHOZAN

KEIZAN / Kobayashi
Keizan

Keizan / others

’:r'»b

~ —n' Kobayashi Keizapainter, often worked for Kinkozan
Meiji period

Others as Kobayashi read as Keizan:

Keizang Meiji period




KeizanrTaisho period

(), high quality contemporary Satsuma|

KENZAN

/ Ogate Kenzan

0N Ogata Kenzan, original nargata Shinsei, alsg
calledYy Sy 1T I y3 002Ny twmiedlore 3, Y3, Ed® mowWwbkid]
Japanese potter and painter, brother to the artis3 I { I . HY dighell y
KAYaStT YSyllys {KAAdZAI ¢l Ay {KI
Kenzan received a classical Chinese and Japanese education and @igisue
Buddhism At the age of 27 he began studying with thetpotNinseiand in
1699 established his owkiln in Narutaki. Encountering financial difficulties, h
Y2@SR Ay wmT mHalYie2l, whiteché establisfied @rdtyfei Kid. In
the 40 years of his working life, Kenzan produced quantitigotiéry. His
output includedraku ware(pottery covered with a lead glaze and fired at a
comparatively low temperature)j Il {cévainics), andjiki 0 gorcelairk 0 ® h
Kenzan was born idyotointo a rich merchant family. His older brother was t
painterh 3 I { | (16658NA6Y. Kenzan studied with the potter
NonomuraNinseiand made his own kiln. In 1712 a nobleman began
patronizing his kiln, he moved to the east area of Kyoto. He was one of the
greatestceramicistof the Tokugaweera.He is associated withf € I . | NJ

KICHIZANYoshiyama

S
|

— =1

See Yoshiyama



https://www.britannica.com/biography/Ogata-Korin
https://www.britannica.com/topic/Zen
https://www.britannica.com/topic/Zen
https://www.britannica.com/biography/Ninsei
https://www.britannica.com/technology/kiln-oven
https://www.britannica.com/place/Kyoto-Japan
https://www.britannica.com/art/pottery
https://www.britannica.com/art/raku-ware
https://www.britannica.com/topic/ceramic-composition-and-properties-103137
https://www.britannica.com/art/porcelain
https://en.wikipedia.org/wiki/Kyoto
https://en.wikipedia.org/wiki/Ogata_K%C5%8Drin
https://en.wikipedia.org/wiki/Ninsei
https://en.wikipedia.org/wiki/Ceramics_(art)
https://en.wikipedia.org/wiki/Edo_period
https://en.wikipedia.org/wiki/Ky%C5%8D_ware

KIKKO2ZW/
Yoshimitsuyama

" Dai NipporSatsuma yakiKikkozarg Meiji period
Kikkozan/ Kitsukoukosan is @@ading, as is common for artist namésKun it
can be read as Yoshimitsuyama.

KINEIZAN

““Dai Nippon Satsuma no kuni Kin&izan sakud

Kineizarg Meiji period

KINJOZAN

.

Sasuma Kinjozan, Meijraishoperiod

KINKOZAN

Kinkozan was the largest producent of Satsuma watre, in all qualities and s
and decorated by hunderdd artist. The signatures differs depending from
artist and the time they had to produce an item. For simple ware it was




stamped or written without care.

KinkozarKyoto® Awata (1)



http://gotheborg.com/marks/bild/1064_fullsize.jpg
http://4.bp.blogspot.com/-UkW0XNO2T_A/VGX68voiMlI/AAAAAAAADWQ/oVomZA_My-Y/s1600/kinkozanzo.jpg
http://gotheborg.com/marks/bild/875_fullsize.jpg

48
=

early Kinkozan with gosuu# mon

Kinkozan zo, in left to right columns

Kinkozan for Gump Compang luxury American home
furnishings and home décor retailer in San Francisco

5‘. UAY

double signed with potterymarkot emphasize
that the item was made by Kinkozan and not bought as a blank from anoth
place.

. . .Late Kinkozan Marks (Stamp

for lower end pottery and porcelain)

A Kinkozan mark, mostly used for modern, Art Deco sty

products







