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 Common characters on Satsuma pottery: 

Imperial Mon 
 

  
 

The Japanese Imperial Seal is a mon or seal used by members 
of the Japanese Imperial Family. The seal also serves as a 
national symbol of Japan. 
The seal represents a yellow / orange chrysanthemum, with 
mostly black edges. Under the Meiji constitution, the use of 
the seal was only reserved for the emperor himself. That is 
why other members of the family often used slightly modified 
versions of the seal, with a different number of leaves. This 
variation can still be seen today. The emperor himself uses a 
seal of a chrysanthemum with 16  leaves in the foreground 
and another 16 behind it. Other members of the Imperial 
family usually use a seal with a 14-leaf chrysanthemum on it. 
The chrysanthemum is common on Satsuma, with 16 + 16 
petals rare. 

 Imperial crest on a vase by Tokozan 
Shimazu Mon 

 
 
 

The Shimazu mon:  

SHIMAZU   is the name of the clan, family that ruled the 
Satsuma province and the family crest, the Mon, is a cross 
with a circle. The weapon is almost always, not always, placed 
above the whole. Ryozan, for example, places it under the 
cartouche. Permisson to use the family crest of the Shimazu 
family on pottery, was a form of appreciation and 
encouragement that the Daimyo could attribute to the potter 
and for pieces that he liked very well. This weapon is then 
always painted in (gosu) blue. After the shogunate 
disintegrated and, consequently, no relation exist anylonger 
between the production of pottery and the daimyo, the 
ǿŜŀǇƻƴ ǿŀǎ ŦǊŜǉǳŜƴǘƭȅ ǳǎŜŘ ŀǎ ŀ άǘǊŀŘŜƳŀǊƪέΣ ǊŜƎŀǊŘƭŜǎǎ ƻŦ 
its origin and merely as an indication that it is ŀ άǎŀǘǎǳƳŀ-
ƭƛƪŜέ ǇǊƻŘǳŎǘΦ ! mon that is depicted in black, gold or red 
therefore has no relationship with the Shimazu family and 
always dates from a period after Edo. Authentic relationship 
with the Shimazu clan is always in gosu-blue, not in other 
ŎƻƭƻǳǊǎΣ ƛƴŎƭǳŘƛƴƎ Ŏƻōŀƭǘ ōƭǳŜ ŀƴŘ ƛǘΩǎ always dating before 
Meiji-period. However, that does not mean that all gosu blue 
mons actually have that authentic relationship, in some cases 
they date from the early Meiji period, sometimes even 
accompanied with the text Dai Nippon.   
 

A clear example of the Shimazu mon 
as a decorative element without any 
relation to Satsuma is this mark:  

  
Nippon-Yokohama-Yasui zo 

http://1.bp.blogspot.com/-Ew-q467-dZs/VOI_ZI2J7hI/AAAAAAAADiE/easiesliZUY/s1600/sanbonzan_satsuma.jpg


 

 Dai Nippon Satsuma yaki ς Tawara Koseki 

Geographic references  

Dai Nippon (great Japan)  

 
  The 

characters in the left column read Dai Ni Hon, but Dai Nippon 
is the correct pronunciation. It is questionable that the 
designation Dai Nippon (large Japan) would be a good 
indication that it concerns Satsuma work from the Meji 
period (1868-1912) as a representation of the emerging 
nationalism of that time: Dai Nippon can also be found on 
much later work. It is usually written as first, so can be found 
in the right column. Sometimes it is placed above the rest of 
the mark and and written from right to left, incidentally also 
from left to right. 

 Kuni ς  
(country / region / province in 
combination with geographical 
indication, eg Satsuma Kuni or Dai 
Nippon Kuni) 
 

 

 Dai Nippon, Satsuma Kuni 

 
Satsuma  

 

,  
Satsuma-yaki (Satsuma-waar) 
 
 
 

          
Satsuma              Satsuma             Satsuma yaki (second 
character is abbreviated) 
 

http://1.bp.blogspot.com/-34gXh9Sb3so/VOI-kcmUONI/AAAAAAAADh4/bbgGoKyEfc0/s1600/satsuma.jpg
http://gotheborg.com/marks/bild/1244_fullsize.jpg


 

  Satsuma in hiragana ↕≈╕ 

 Satsuma in katakana◘♠ⱴ   

Kyoto 

 

  Kyoto- Unzan   

Awata 

 

  Kinkozan, Kyoto ® Awata (l) 

Yokohama 

 
 

 Nippon Yokohama Imamura Zo -

  

Kutani ς  

 

Dai Nippon Kutani zo 

http://1.bp.blogspot.com/-S_qiDmLTuxc/VQBaLDtJRqI/AAAAAAAADtQ/QGzvMs7oExA/s1600/kyoto_unzan.jpg


 

Tokyo 

 
 
 

  Dai Nippon, Tokyo / Matsuura Yuzan zo 

      

Makers designation Sometimes there is also a character under the actual makerΩs 
name, Sei, Zo or Tsukuro to be translated as άmade byέ, the 
last character of the complete signature. However, this is not 
part of the name, but one must be able to recognize it. 

 or Zo is the most frequent of these characters. 

 ς Sei 

 ς Zo  

 - Sei Zo 

- Ko 

  - Sa / Saku / 
Tsukuru 

Made / 
manufactured / 
produced / 
created 

  Ariyama sei zo    

 Satsuma ς Gessan  sa / tsukuru   

 Kutani  - Dai Nippon  ς 

Haruyama/Seizan  Do  Sei  (= Kutani - Great Japan ς 
(Made by Haruzan Trading Firm )  

 (Dai Nihon   /ƘǁǎƘǹzan  

Satsuma  zo   Haruzan  ga ). άaŀŘŜ ƛƴ ƎǊŜŀǘ 
WŀǇŀƴ ōȅ /ƘǁǎƘǹ-ǎŀƴΣ {ŀǘǎǳƳŀΣ tŀƛƴǘŜŘ ōȅ IŀǊǳȊŀƴέ 

 So-sei  

(  short form 

of   ) 

Ancestral/traditio
nal made 
 

  - kore sei 
 

after the name of 
the painter, 
which means 
άǇŀƛƴǘŜǊ ƳŀŘŜ 
ǘƘƛǎέ 

 - oite Marking after   

- Sei or -  ς Zo, 
meaning made by 
/ made in 

 - Hitsu Drawn by 

 ς Ga,  

ⱡ  ς no Ga 

Painted/ Painted 
by 

  ς Byoga,  

 - Byo 

Painting /Painted  
by  

(Byo and Ga both 
mean painting/ 
sketch/ drawing ) 

  Kin Sei  
 

Respectfully 
made by ... 
 
 
 



 

 
 

  Nippon-Kyoto, Taizan Kin Sei 

  
Bi jutsu shina 

Work of art -  

 Eki Do- Bi Jutsu shina 

Production / tradingplace Different terms are used to identify the different production 
location 

     
 

Gama or Kama 
(pottery/kiln    
 

 Seizan gama  

Makuzu Gama Hozan sei 

 Shoten (shop) 
 

 

 

 

Do (firma / 
tradinghouse) 
 

 Kutani  - Dai Nippon  ςSeizan  Do 

 Sei  (= Kutani - Great Japan ς (Made by Seizan Trading 
Firm ) 

 Tei (house), 
 

 

http://gotheborg.com/marks/bild/727_fullsize.jpg


 

 Ken (factory) 
 

 Bisho -ken 

 
 

Sha (company) 
 

 

 En (garden) 
 

 Kikko -En 

Numbering 
   

  
 

Ieft   

   left / right + number 
Left- right indication is found with sets of multiple items, 
usually vases, and indicates what place it has in the relevant 
set. It is separate from the signature, usually at the bottom 
edge. 

right 

numbers  

 1 Ichi    

  2 Ni     

  3 San      

 4 Shi (but also: Yon = 4th)  

 5 Go     

  6 Roku          

 7 Shichi     

 8 Hachi      

  9 Ku (kyu)     

  10 Ju      

  100 Hyaku       1.000 Sen        10.000 Man. 
 
53 =d Go-ju-san       

476 is yon-hyaku-shichi-ju-roku    

20.000 is ni-man  

 
Numbers are sometimes found on the bottom or back of an 
item, usually written roughly, and can indicate the place in 
the row, but high numbers also indicate the number 
produced or an order number.  

Note:  The  is also  the iteration mark used in old Chinese 
(for repeating a character).   



 

 

 Bo 
 
 

    Ψ.ƻΩ is generally used in conjunction with dates, 
ƳŜŀƴƛƴƎ ǘƛƳŜ ƻǊ ǇŜǊƛƻŘΦ LǘΩǎ ƘƛƎƘƭȅ ǎǘȅƭƛȊŜŘ ŀƴŘ ǊŀǊŜƭȅ ǎŜŜƴΦ 

 
from Bowes, page 252. 

 
unidentified inscription on an unmarked vase  
  

 zan/yama The number of names that end with  is so large that a split 
is useful. One then gets two groups with signatures that can 
be further compared. The first group has a name ending with 

zan, so with , for instance Kozan,  the second group does 
not have this character, for example Hododa. The 

identification of the  character has the additional 
advantage that it also gives direction in a composite 
signature. 

  

Western  texts and Marks on Satsuma 

 

The letters άCPOέ stand for Central Purchasing Office. The 
mark indicates the vase was sold at a U.S. military base in 
Occupied Japan shortly after World War II ended. 
Immediately after the war, supplies of metal and other raw 
materials were limited. Manufacturers applied to the CPO to 
get the materials they needed to make goods that were 
either sold at the base or exported.  

 

In general texts; like handmade or Satsuma in Latin alfabet, 
are a strong indication that it is from later date, Showa and 
postwar. Exception is the Royal Satsuma Nippon mark what 
dates from the Meiji period, until probably 1917. After this 
the name Nippon was not accepted anymore by the U.S. and 
Japanese exportware had tot be marked with Japan. Royal 
Satsuma Nippon should not be confused with Royal Satsuma, 
a Chinese mark dating from the late 20th century up until 



 

Group 1: Signatur e with    

SIGNATURE VARIATIONS AND REMARKS 

A 

AKIYAMA 

 

 

ςEiraku zo ς Akiyama zo,   
Akiyama - Meiji-Taisho period   
 Yabu Akiyama was born in Osaka in 1853 as the second son of painter Yabu Choei. He 
went to Tokyo in 1873 to study pottery. He worked for the decoration workshop 
Tokuben, which specialized in Tokyo Satsuma. 

ARIYAMA 

 

 
  

B 

BAIZAN  

  

 
     

 
Baizan,  individual as well as companyname ς Meiji period- recent years 

present days, mostly bad imitations of Satuma.   
 

 

 

Chinese imitations, modern ware 

  



 

BANKOZAN 

  

   Satsuma Koku, Hosei-in, Bankozan  
Bankozan produced high quality  work ς Meiji period 

BANZAN /  
Banyama  

/  

 
     

 also read as Hanzan 

 

   Also read as Banzan, certainly not the same maker  
Banzan-Meiji period 

BEIZAN 

 

 
   

Beizan ς Late Meiji-Taisho period   

BENZAN/ 
Beniyama 

 /  
 

 

 
 
Benzan ï  Meiji-Taisho period 
 



 

BIZAN 

 

 
 
 

     This Bizan was active in Taisho period) . 

Also producing Kutani-ware and a potteryname.    is also read as Miyama (a 
village near Kyoto) 
Bizan, Taisho period (1912-1926) 
Several artists with the name Bizans were active, for example Yoshiyama or Shimizu 
Bizan.  

 Another Bizan probably working in Meiji period, although the 
mark says Nippon and not Dai Nippon. 
 
 
 

BUNZAN 

 

  Bunzan zo , Meiji period 

BUZAN 

 

  Buzan Saku    
 
Buzan- Meiji period 
 
  
Note: not Buzan Fukushima, a post-war Kutani artist. 
 

C 

http://gotheborg.com/marks/bild/1331_fullsize.jpg
http://gotheborg.com/marks/bild/1331_fullsize.jpg


 

CHIKINZAN 

 

 

  
 
Chikinzan , Showa 1, ca. 1930 

CHIN JUKAN.  See JUKAN for Chin Jukan signatures. 

CHIKUZAN  

 /   
 
 

 

   Chikuzan zo, Meiji period 
 

read as Takeyama  
 

CHILBOSAN 

 

Dai Nippon Satsuma Kuni CHILBOSAN 

.  Chilbosan is a mountain in Northern Korea and  literally means άmountain of 
the seven treasuresέ. According to legend, there are seven kinds of hidden treasures 
here, hence the name Chilbo  Mountain. Rare mark found on high quality vase. 

CHINZAN 
 /  

 
 
 

   Chinzan ga with seal  Late Edo-early Meij period 



 

 Chinzan- Taisho period  

CHIZAN 

 

 

 

       
 

return to item > 

Chizan -  Late Meiji- Taisho  

CHOSHUZAN / 
Choshu 

  

 

    

   written from left to 

right in rows:  Choshu (without )  Do  Sei  /  Made by trading house 
Choshu (zan).  

Shogetsu for Choshuzan 

https://www.trocadero.com/stores/nellique/items/1377942/Large-Japanese-Satsuma-Trumpet-Vase-by-Chizan
http://gotheborg.com/marks/bild/1267_fullsize.jpg
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  Dai Nippon, Choshuzan, Satsuma, Jitsu Sei, , Kagetsu Ga  

 Dai-Nippon -   /ƘǁǎƘǹȊŀƴ saku -  

  Satsuma koku   -  Jisseiin ga -   Yoshisada-hitsu ς Seal:  - 
Jitsu 
 
 

  
Chozan for Choshuzan ŀƴŘ άŀǇƻŎǊȅǇƘŀƭΩ date 1835  ( Tenpo Roku-nen =1835)  
Choshuzan pottery / workshop was active in Kyoto late Meiji period. Choshuzan is 
often found on άdragonwareέ, and  often with additions such as άrespectfully madeέ 
or together with the decoration painter, in this case with Chozan, Kagetsu and 
Shogetsu.  

CHOKUZAN 

 
 

 

  
Chokuzan is a potters brand, often accompanied by the signature of the decorator, in 
this case with Kinkozan. 
 
Meijiperiod 



 

CHOZAN 

 
 
 

 

  

Late Meiji - Taishoperiod 
 

CHOZAN / 
Asayama 

 /  

 
 

 

Nippon koku san,Tenpo Roku-nen, Choshuzan, 
Satsuma yaki, Chozan zo kore 

   Satsuma , Chozan zo , 
Choshuzan ga kore  

Also signed with       
Chozan decorator, also collaborated with others, for example Chokuzan and 
Choshuzan  pottery.  
 
Meiji -Taisho period 
Asayama is the Japanese (Kun-reading) translation > Chozan (On-reading, Chinese) is 
more common to use for artists 

  

D 

  

DAIKOZAN 

 

 
  Daikozan ς Meiji-Taishoperiod 



 

DAIZAN 

 

 

   Daizan, Meiji periode 

DAIZAN (Kutani)  

 

 

 Daizan (Kutani)  
 

DAKUZAN 

 

 

 
 

Dakuzan ς Late Meiji-Taisho period 
 

DOZAN 

/   

 
 

    

  Dai Nippon 
Dozan zo Kyoto-shi   

 Dozan, alternative signature  
 
Meiji-Taisho period 



 

E 

EYAMA /Kozan 

 

 
 Eyama, with Koto seal. can also be read as Kozan.   

Kyoto-ware, Meiji-period 

EIGYOKUZAN 

 

 
 Dai Nippon, Satsuma yaki, Eigyokuzan 

Eigyokuzan, Meiji period  

EIZAN / Eizan 
Kawamoto 

 /   
 

   
 

 

   

   Kawamoto Eizan saku   
Eizan Kawamoto specialized in high relief work of a larger size. Meiji period 



 

 1904 St Louis WorldΩs Fair ~ JAPANESE POTTERY 
SATSUMA BY EIZAN KAWAMOTO 

  Kutani Eizan 

ⱡ Ɫ ♬ ♫◦ - ● ⱡ  

ⱷ♥ ♬ ◒♫ꜞ = This vessel is unmatched, After many years of hardships I 
painted this vessel for the first time. Eizan (translated I. Nagy, Asian Art Forum)  Fan 
shaped mark on a Yokohama vessel. 
 

ETSUZAN/ 
Koshiyama 

 

 

  
Etsuzan- Taisho period (Etsuzan ς On-reading for artist names is more likely as 
Koshiyama) 

F 

FUJIZAN 

 

     
 



 

     Dai Nippon Satsuma kuni, 
Fujizan saku, Meiji period 
 
Fujizan, companyname ςMeiji-Taishoperiod 

FUKU 

  Fuku, not a true makers name but a wish for happiness / good 
luck. It can be found on all types of ceramics and written in different stylistic ways.  

FUKUZAN/ 
Fukuyama / 
Fuyuzan 

 

 
 

  Dai Nippon Fukuzan,   
 

 Fukuzan (according to Kiernan) 
Meiji , Taisho, Showa periode 

FURUYAMA 

 

 
 

 

     



 

Furuyama sei  Furuyama zo, Meiji-period 

can also (but not likely) be read as Koyama/ Kozan, see Kozan 
Produced high quality ware. 
 

 Possibly Furuyama, written as  
 

FUTSUZAN 

 

 
 

Futsuzan ς Meiji-Taisho period 

FUZAN / Ryuun 
Fuzan 

/  

  
 

 

    Ryuun Fuzan            

Fuzan-Ryuun 

      



 

  
Ryuun Fuzan, Kyoto based - Meiji period 
Produced high quality Satsuma 
 
 
DISCUSSION: 

 
This mark on the bottom of a tray says Kawasaki Fuzan/ Toyama:  . He is 
listed in the "Japanese Ceramics Dictionary," but with a clear mark of Ryuun Fuzan.  

 
According to "Japanese Ceramics Dictionary" : άKawasaki Fuzan: 1875-1922  A potter 
working in Kyoto with Awata-ware, he enjoyed painting from an early age. However, 
instead of becoming a painter, he set up a shop and painted ceramics factory in front 
of Ryo-ƻƴƧƛ ¢ŜƳǇƭŜ ƛƴ ǘƘŜ ōƭŀŎƪǎƳƛǘƘΩǎ ǘƻǿƴ ƻŦ !ǿŀǘŀ ǘƻ ŘŜŀƭ ƛƴ ǘƘe sales and export of 
Awata-ware, later expanding to establish a branch in Kobe Sannomiya Matsuya. At 
the time, it was common practice to divide the manufacture and painting of Awata-
ǿŀǊŜ ƛƴǘƻ ŘƛŦŦŜǊŜƴǘ ǎǘǊŜŀƳǎ ƻŦ ƭŀōƻǊ ŀƴŘ ǎƻ CǳȊŀƴΩǎ ǇǊŀŎǘƛŎŜ ƛƴǾƻƭǾŜŘ ǇǳǊchasing base 
materials from Ogawa Toyoyama and Matano Shozan, painting them in-house and 
selling them. The painting Kyoto Satsuma used vivid colors to produce graceful images 
such as peacock peacocks, phoenixes, and warriors that are very popular in the WeǎǘΦέ 
 
At Keisei Art, a Japanese antique dealer ( https://www.old-noritake-
antique.com/u5100/u5106.html) the following information was found:  
 
Satsuma-yaki porcelain with the name of "Ryuun Fuzan" was exported from Japan to 
Europe and the United States during the Meiji and Taisho periods, After a long period 
of time, it has returned from France. The inscription "Ryuun Fuzan" is thought to have 
been made by Kawasaki Toyama (ca. 1875-1922).  It is said that he also established a 
branch office in Kobe and was the fourth largest manufacturer of export ceramics 
after Kinkozan, Yasuda, and Kusube." 



 

Note:  can be pronounced as Fuzan and Toyama. Fuzan is the pronunciation used 
as an artistname, Toyama more as a familyname.  
But according to the above information, Kawasati Fuzan/Toyama is thus the same 
person as Ryuun Fuzan.    
 

FUZAN (others as 
Ryuun) 

 

 

 

 
 

s 

 

 
 

    

    

    

  

  Fuzan- for Kusube  
 

Dai Nippon, Satsuma kuni, Kinkoku, Jissei-in, Fuzan Ga (jitsu) 

http://4.bp.blogspot.com/-VJLH7mjIpgU/VPNF4A2AUZI/AAAAAAAADnQ/acTFrTh9hn4/s1600/shozan.jpg


 

 Dai Nippon, Satsuma kuni, Jissei-in, Fuzan Ga (jitsu) 
Fuzan, but not Ryuun Fuzan - Meiji period 
 

G 

GASSAN / 
Gatsusan/Gatsuza
n 

 

 

 Gassan ga  Satsuma Gassan Saku ς 
Gassan-Meiji periode , High quality 

  YƻƴƻΣ {ŀǘǎǳƳŀ ȅŀƪƛΣ Řŀƛ  bƛǇǇƻƴ ΧGatsuzan saku (This 
Satsumayaki (piece) has on it copies of ceramics from all over Japan. In its excellence 
of technical detail it is an art work truly without peer in our country). (as seen on a 
vase with examples of Japanese ceramics) 
 

Dai Nippon Shigetake Gatsuzan 
 



 

GENZAN 

 

  

  

 
 

 

      Yagi Gentataro ï Taisho-Sowa1  

 

       (also reads as Motoyama) 
 
 
 

   , Tominaga Genzan - Taishoperiod 
 

     

               
  Genzan - Meiji                                              Genzan / Taisho-Showa 

  old Genzan mark ( published 1882 by James Lord Bowes) 



 

GATSATSUZAN 

 

 

 Dai Nippon, Satsuma yaki, Getsatsuzan ς Meiji period 

GIZAN 

  

  

 

 
 

 Gizan no zo ς Meiji period      Gizan ς Showa ll period 
 
Gizan -  Meiji period, Kyoto based. 

GONKOZAN 

 
 

 
  Dai Nippon Gonkozan, Shogetsu Ga   

Gonkozan Asano zo   
 Probably an alternative signature for Kinkozan and not a different artist. See 

Kinkozan.  Gump & co was a dealer of good quality 



 

Kinkozan ware. Since it is written as it is assumable that the name is Kinkozan 
and not Gonkozan.  

GOZAN 

 /   

 
 
 

   (mino yaki) Gozan 
 
Gozan, Late Meiji-Taisho period 

 Gozan Gama: post war   Gozan Sumida 

 Dai Nippon Kutani / Shosei do ,  Gozan sei  
GYOKOZAN 

 
 

 

  Nippon Satsuma yaki, Gyokozan ga ς Meiji periode 

GYOKUEIZAN 

 

 
  Satsuma, Gyokueizan / Showa 2 

 



 

GYOKUENZAN 

 

 
 

 
dai nippon ς Satsuma yaki ς Gyokuenzan- Shozan ga  
Gyokuenzan ς Meiji period 

GYOKUMEIZAN 

 

 Dai nippon Satsuma Naeshirogawa Gyokumeizan 
Jukatsu sei  

 signed with seal on a box with open work koro, Showa period 
 

GYOKURYUZAN 

 

 Satsuma ςGyokuryuzan 
 
Gyokuryuzan ς Meiji period 



 

GYOKUSENZAN / 
Yusenzan /  

 

 

 Dai Nippon Kyoto Gyokusenzan zo  

GYOKUTOZAN 

 

 
    

Satsuma Gyokutozan  with impressed mark  Jin Kaede  (Post war-Showa 2) 

GYOKUZAN / Chin 
Jukan XII  

 

 
 
Chin Jukan only 
signed for a short 
period with 
Gyokuzan. See 
JUKAN for Chin 
Jukan signatures. 

    Chin Jukan Pottery - Logo 

   
There were more artists signing with , reading Gyokuzan during the early 

Meiji period till Showa period.   

Among them was Chin Jukan XII ς a.k.a.  Gian Ju Kan / Yushan. Gyokuzan is an artistic 
name of Chin Jukan XII. ά Lƴ муру Wǳƪŀƴ was appointed head of the Government 
factory at Nawashiro-gawa. But in 1868, when feudalism was abolished, the factory 
had to be closed. Subsequently it was opened under the auspices of a company; 
WǳƪŀƴΩǎ ǎŜǊǾƛŎŜǎΣ ōŜƛƴƎ ǎǘƛƭƭ ǊŜǘŀƛƴŜŘ ŀǎ ǎǳǇŜǊƛƴǘŜƴŘŜƴǘΦWukan then set up on his own 
ŀŎŎƻǳƴǘΣ ŀǎǎǳƳƛƴƎ ǘƘŜ ŀǊǘ ƴŀƳŜ DƛƻƪƻȊŀƴόDȅƻƪǳǎŜƴύΦέ {ŜŜΥ CǊŀƴƪ .ǊƛƴƪƭŜȅΣWŀǇŀƴ 
(China), Its History, Art and Literature (Oriental Series), Boston & Tokyo, J.B. Millet 
Company, 1901-2, 12 vol . 
/Ƙƛƴ WǳƪŀƴΩǎ bŀŜǎƘƛǊƻƎŀǿŀ ǇƻǘǘŜǊȅ ƛǎ located at Miyama in Kagoshima (Kyushu), and 
is still operated by Chin Jukan XV. Several Chin Jukan XII or Gyokuzan pieces are in the 
holdings of the Museum of the Imperial Collections in Tokyo. His pieces are also in the 
permanent collection of the Tokyo National Museum. The Chin Jukan kiln is the only 
kiln in Miyama, Japan run by descendants of the original Korean potters brought to 

http://2.bp.blogspot.com/-OlMwnel_7_4/VPpDnWNrlZI/AAAAAAAADpk/fiB0C8tvdDw/s1600/goykuzan.jpg


 

the Kagoshima area in September 1597. Chin Jukan XII or Gyokuzan is widely credited 
for making Satsuma internationally famous.   
See:  Jukan / Yushan 
 

 N.B. After the war, a Gyokuzan was also employed in Kutani, with 

identical signature but with Kutani designation.    

GYOZAN 
/GYOUZAN 

 
 

 

  Gyozan Seizo (kakihan)

      

 



 

 Gyozan ς Meiji / Taisho / Showa period 
 

   Impressed mark Kyo-Gyozan 

DȅǁȊŀƴ  studios, the complete name of the artist is Okada Gyouzan, . 
Gyozan also spelled Gyouzan and his studios are very famous and well known for their 
work with Kiyomizu (old Kyoto) Satsuma. Gyouzan kiln has a history as long as that of 
Kiyomizu Ceramics (Kyo-yaki).  Kyo-Satsuma refers to Awata-yaki which was created 
for export by Kinkozan Soubei of Awataguchi, Kyoto during the Meiji era. Kyo-Satsuma 
received high reputation from abroad at the World Expo in Paris. Patterns outlined in 
gold, flamboyant, yet elegant designs on an ivory base with crackles are characteristic 
of Kyo-Satsuma. 
Gyouzan kiln has its origins in the 17th century. Around the beginning of the 18th 
ŎŜƴǘǳǊȅΣ DȅƻǳȊŀƴ ƪƛƭƴ ǿŀǎ ƭƛǎǘŜŘ ōȅ ǘƘŜ 9ƳǇŜǊƻǊΩǎ ŦŀƳƛƭȅ ŀǎ ƻƴŜ ƻŦ ǘƘŜ ŦƛǾŜ ŦƛƴŜ ƪƛƭƴǎ ƻŦ 
Kyoto. Around 1890, Choubei(an Okada ancestor) moved to Gojo Higasiyama to set up 
his kiln and shop . 
At the beginning of the 20th century, the Company began to export the reproductions 
of Ninsei and Kenzan and original Kyo-Satsuma ware under the name of Gyouzan. 
After that Gyouzan kiln had orders not only from the USA, but also from European 
countries. After 1950 Kyo-Satsuma became well-known in many foreign countries. 
Their works range from decorative jars to tea ceremony ware. Nowadays, Okada 
Ceramics Corp still uses the traditional method of producing beautiful and elegant 
enameled handmade earthen ware. (Source: www: Gyouzan.JP) 
 

H 

HAKUSAN 

 
 

 

  

      
 



 

 Iwai Hakusan / Hakuzan 

Hakusan ς Meiji / Taishoperiod/ Showa period 
In Showa for and after the war it was signed in English: Hakusan, Made in Japan    

 
(Hakusan translates as White Mountain, a volcanic mountain and one of the three 
Ψholy mountainsΩ of Japan.  The region of Hyogo has 50 mountains of which Haku 
is one)   

HAKUZAN 

 

 

 

 

 

 

  

   Dai Nippon Hakuzan Hakuzan sei-sei 

    Hakuzan saku    Hakuzan 
 Hakuzan kan be written in several ways. All Meiji period. 

HANAYAMA 

 

 
  Hanayama zo ς Meiji periode  Kutani -
Hanayama 

HANKINZAN 

  
 

 

  



 

  
  Hankinzan do, Meiji period. Producer of very refined Satsuma ware. 

Small-scale but of constant and high quality. 
 

HANZAN /Banzan 

 

 

 

      

   also read as Banzan 
Hanzan ς Meiji periode 
 Hanzan, high quality ware 

HANZAN/ Miyagawa 
Hanzan, Kozan II 

  

 
 
 

 

 Makuzu gama Hanzan sei 
 
Miyagawa Hanzan (Hannosuke, 1859-мфплύ ǿŀǎ YǁȊŀƴΩǎ ƴŜǇƘŜǿ ŀƴŘ ŀŘƻǇǘŜŘ ǎƻƴΦ 
YǁȊŀƴ ƘŀƴŘŜŘ ƻǾŜǊ ǘƘŜ ǊǳƴƴƛƴƎ ƻŦ ǘƘŜ ƪƛƭƴ ǘƻ IŀƴȊŀƴ in 1890, though the name 
ǊŜƳŀƛƴ ǳƴŎƘŀƴƎŜŘΣ ŀƴŘ Ƴƻǎǘ ǇƛŜŎŜǎ ǿŜǊŜ ƳŀŘŜ ōŜŀǊƛƴƎ ǘƘŜ ΨǎƛƎƴŀǘǳǊŜΩΣ ƻŦ YǁȊŀƴΦ 
Pieces signed Hanzan are very uncommon. Hanzan took in 1917 officially the 
ƴŀƳŜ YǁȊŀƴ LL ƻƴ ǘƘŜ ŘŜŀǘƘ ƻŦ Ƙƛǎ ŀŘƻǇǘŜŘ ŦŀǘƘŜǊ ƛƴ мфмсΦ !ƭƭ ǘƘŜ ǇǊƛȊŜǎ ǘƘŀt the 
factory continued to win in both International and National Expositions were 
ŀǿŀǊŘŜŘ ƛƴ ǘƘŜ ƴŀƳŜ aŀƪǳȊǳ όaƛȅŀƎŀǿŀύ YǁȊŀƴΦ 



 

HARUZAN/ 
HARUYAMA / 
Shunzan 

 

 

    /ƘǁǎƘǹΣ {ŀǘǎǳƳŀ kuni, 

Kinkoku, Haruzan zo sa (  )  

  aŀŘŜ ƛƴ WŀǇŀƴΣ /ƘǁǎƘǹ-san, Satsuma Minoru sei, Painted 

by Haruzanέ ό )). 
  

HEIZAN 

 

 
 Kutani Heizan 

 

HEKIZAN,  

 

 

  

 



 

 Kinsei do Hekizan sei  
Hekizan ς Meiji periode 

HICHOZAN 

 

 

   
Dainippon Satsuma Kuni Kinkoku saku (made) Hichozan Tsunenobu ga (painted)  

 Hichozan Fukagawa Sei  

 Dai Nippon Hichozan Shinpo 
zo  

Hichozan / Hichozan Shinpo was a brand name was used by several 
Arita porcelain makers such as Fukagawa porcelain, Late Edo-Meiji-1900. Hichozan 
was a trade name used by the group of Arita kilns & makers mainly for export 
during the late Edo to Meiji period in the 19th century. Hichozan Shinpo sei was a 
trademark used by Tashiro Monzaemon.  
 



 

HIROYAMA /  

/  

       (also reads as Kozan) 

 

   Hiroyama, modern porcelain 

 

HISAYAMA 

 

 
 

HIZAN 

 

 
  Hizan ς Meiji period 

HOGETSUZAN 

 

 
 

   Hogetsuzan- late Edo 



 

HOKOZAN / 
Hokoyama 

 
  

HOKUZAN / Kitoyama 

 

 

  
 Dai-Nihonkoku - Japanese Empire,  Satsuma-yaki - Satsuma 

Pottery  

 Kitayama Tsukuri no (Made by Kitayama) the name can also be 
Hokuzan.  
 

  Dai Nippon  Bijutsu (work of art) ,  

 Satsuma yaki  Oshiguro mansion,   Hokuzan ga 
 
 
Hokuzan, Kobe based ς Meiji period 
 Kitayama is the KUN-reading (native Japanese) and Hokuzan the ON-reading 
(Japanese Chinese-reading) 

HONZAN /Motoyama 

 

 
{Ƙǁ ¢ŀƪŀǊŀ 

  



 

Honzan 

  
 

HOSHOZAN / 
Hoseizan 

  
Hoshozan Meji-taisho period 

HOZAN (Matsumoto 
Hozan)  

 

 

 
 
 

  With Full name: Matsumoto Hozan,Signed as    or    
is a Kioto based workshop, in Meiji period who also worked for Yasuda cie. High 
quality ware. Matsumoto Hozan ς Meiji-Taisho period  

      

Dai Nippon, Kyoto, Matsumoto Hozan 

Dai Nippon, Kyoto, Matsumoto Zan Ho (sic)  

  



 

 
 

Signed as   Hozan   
 

  

  Dai Nippon, Kyoto, Hozan Sei Tsukuru  
  
 

  f    
 

Signed as Hozan 

      

 Tamushi Hozan  Kyoto, Hozan  



 

 Satsuma yaki,Matsumoto Hozan Sei zo 

   Hozan for Yasuda cie. 
Matsumoto Hozan ς Maiji-Taisho period  

  
 

Hozan, others as 
Matsumoto Hozan 

 

 
 
HOZAN / Yoshiyama 

 

 

    Hozan kin sei , Taisho ς
early Showa period. 
 
Note: there are other Hozans, signed different but reading as Hozan as well: 

 Hoyama ,   Tomoyama,  Kuniyama 

   Hozan / Yoshiyama late Edo / early Meiji 

 



 

HYOZAN / HIOZAN 

 

  

 

 

      
Hyozan / Hiozan ςMeiji- Taisho periode 

I 

ICHIZAN / 
ICHIYAMA 

 

 

   
 
Ichizan / Ichiyama ς Taisho period 

IMAYAMA 

 
 

 
 Dai Nipppon Imayama zo 

Imayama ς Late Meiji, Taisho period  Alternative reading: Konzan 

ISHIYAMA  / Sekizan 

 

 
 

      

  Ishiyama 
Ishiyama, companyname, kiln ς Late Taisho-Showa 1 period  

ITSUZAN 

 

 

  signature  seal,  
Itsuzan was an artist during Meiji period, working a.o. for Kinkozan 
 



 

 

  Kutani Itsuzan (Ψ5ŀƛ bƛƘƻƴ Yǳǘŀƴƛ LǘǎǳȊŀƴŘǁ ǎŜƛΩ 

) 

IWAKURAZAN 

 

 

 Iwakurazan (Yamashiro ware 1868-1885) 

 Dai Nippon.. Iwakurazan zo 

IYAMA 

 

      
Iyama  - Late Meiji-Taisho-periode 

IZUMIYAMA / 
Senzan 

 

 
  

Izumiyama ςlate Meiji-Taisho period (Izumiyama is KUN reading) 

J 

JINZAN  

  

 

         

http://gotheborg.com/marks/bild/1062_fullsize.jpg
http://gotheborg.com/marks/bild/1062_fullsize.jpg


 

  Jinzan sei ς Meiji period 
 

JOZAN /Tsuneyama 

 

 

 

    
 

  
Tenmei go nen, Hododa,  Jozan ko jin, Dai nippon, Satsuma kuni, Kinseizan zo 
 
Jozan ς Meiji period 

JUNZAN 

 

 

  
Junzan ς Late Meiji-Taisho 

JUZAN 

/  

 
   

 Juzan sei 
 
Juzan ς Meiji ς still operating 



 

 

K 

KAGAYAMA 

₁  /  

   Kagayama  ga   Kagayama kore zo 
Kagayama- late Edo= early Meiji. 

( ₁ is the kanji iteration mark duplicating  the former kanji, so actually ) 
 

KAIYAMA/ Kaizan 

  

 

  Kaiyama ga (Kaizan) 

KAIZAN  / Sukuzan  

  

 

 

 

   

  
 Kaizan sei ς Meiji period 

     
 Kaizan -  Taisho-Showa period 



 

  Kaiyama ga (Kaizan is possible, though not likely) 

KAKUZAN 

  

 

 

     

KAMIYAMA/Shinzan 

 

 
 
 

  

 Kamiyama (kiln) ςLate Meiji-Taisho period ( can also be read 



 

as Shinzan) 

KANAYAMA 

 

 

  
Kanayama ς Late Meiji-Taisho 

Note:  also read as Kinzan, but different signature 
 

 
 
     

  

   Kanzan  (for Yasuda cie.)  
 
NB: according to Kiernans Best Book on Satsuma, these also reads as Sozan, 
where others think it is Kanzan.        



 

KANZAN 

 
Kato aka Denshichi 
Kanzan 

  
 

  5  Kato Kanzan

  Kanzan kin sei  
Kanzan Denshichi (1821-1890) was trained in Koto ware in Shiga by the order of 
Ii Naosuke. Later in 1871 Kanzan establishes an imperial kiln producing table 
warefor the Imperial Household.  
Denshichi Kanzan was a native of Seto and settled in Kyoto in 1862, opening a 
workshop under the name Denshichi Terao changed first, in 1863, to Shontei, 
then to Kanzan Kato and finally, in 1872, to Kanzan Denshichi. In 1867 he 
ƳƻǾŜŘ ǘƻ ǘƘŜ YƛȅƻƳƛȊǳ DƻƧƻȊŀƪŀ ŘƛǎǘǊƛŎǘ ŀƴŘ ƛƴ мутлΣ ŀǘ DƻǘǘŦǊƛŜŘ ²ŀƎŜƴŜǊΩǎ 
suggestion, became the first potter in Japan to employ Western pigments and 
glazes, instructing Kyoto craftsmen in their use in preparation for the Vienna 
world fair. According to Augustus Franks, Japanese Pottery 1880 - Kanzan 
5ŜƴǎƘƛŎƘƛ ΨƛƴǾŜƴǘŜŘ ŀ ƳŀƴƴŜǊ ƻŦ ǊŜǇǊŜǎŜƴǘƛƴƎ ƛƴ ǇƻǊŎŜƭŀƛƴΣ ƛǊƻƴ ƛƴƭŀƛŘ ǿƛǘƘ 
ƎƻƭŘΩΦ ¢Ƙƛǎ ƛǘŜƳ ƛǎ ŀƴ ŜȄŀƳǇƭŜ ƻŦ ΨƛǊƻƴ ƛƴƭŀƛŘ ǿƛǘƘ ƎƻƭŘΩ ƛƴ ǇƻǊŎŜƭŀƛƴΣ ƻǘƘŜǊǿƛǎŜ 
known as cloisonne in porcelain. In 1873 Kanzan received a commission from 
the Ministry of the Imperial Household for a seventy-five-part Western- style 
table service. Subsequently, he opened a factory on a 9,000 square-metre site, 
employing approximately one hundred people and building the first round kiln 
in Kyoto. Participating widely in national and international exhibitions, and 
receiving a large number of awards, Kanzan became one of the best known and 
most successful manufacturers of ceramics in Kyoto. In 1885 he reorganized his 
firm as Kanzan Toki Kaisha Kanzan Ceramics Company, but inadequate 
management led to it falling victim to the slump in exports: Kanzan sold Kanzan 
Toki Kaisha in 1889.  ό ǎŜŜ DƛǎŜƭŀ WŀƘƴΥ άaŜƛƧƛ /ŜǊŀƳƛŎǎΦ WŀǇŀƴŜǎŜ 9ȄǇƻǊǘ 
Porcelain 1868-мфмн έ) 
 

KASHIYAMA 

 

 

Kashiyama do 
Kashiyama-Meiji period 

  



 

KATSU YAMA   

 

        Katsuyama zo     

 Kyoto  Katsuyama      

/      Kutani Katsuyama 

KAWAYAMA - Ten 

 -  

 
  Kawayama ten(Kawayama 

store) 
 

KAYAMA / Kazan 

 

 

 

      
Kayama ς Taisho-Showa period  

KAZAN  
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Kazan ς Meiji, Taisho period  

KEICHOZAN 

 

 
 

KEIZAN / Kobayashi 
Keizan 

 
 
Keizan / others 

 

  

  

   

 

  
 

 
 
 

   

 Kobayashi Keizan, painter, often worked for Kinkozan ς
Meiji period 
 
Others as Kobayashi read as Keizan: 

   Keizan ς Meiji period 



 

Keizan-Taisho period 

Keizan (gama)   ( ) , high quality contemporary Satsuma  
 
 

KENZAN 

 
/ Ogate Kenzan 

  

 
 

   

 Ogata Kenzan, original name Ogata Shinsei, also 
called YŜƴȊŀƴΣ όōƻǊƴ мссоΣ YȅǁǘƻΣ WŀǇŀƴτdied June 3, 1743, Edo [now Tokyo]), 
Japanese potter and painter, brother to the artist hƎŀǘŀ YǁǊƛƴ. He signed 
ƘƛƳǎŜƭŦ YŜƴȊŀƴΣ {ƘƛǎǳƛΣ ¢ǁƛƴΣ {ƘǁƪƻǎŀƛΣ {ƘǳǎŜƛŘǁΣ ƻǊ {ƘƛƴǎƘǁΦ 
Kenzan received a classical Chinese and Japanese education and pursued Zen 
Buddhism. At the age of 27 he began studying with the potter Ninsei and in 
1699 established his own kiln in Narutaki. Encountering financial difficulties, he 
ƳƻǾŜŘ ƛƴ мтмн ǘƻ bƛƧǁΣ ƛƴ ŎŜƴǘǊal Yȅǁǘƻ, where he established another kiln. In 
the 40 years of his working life, Kenzan produced quantities of pottery. His 
output included raku ware (pottery covered with a lead glaze and fired at a 
comparatively low temperature), ǘǁƪƛόάceramicsέ), and jiki όάporcelainέύΦ hƎŀǘŀ 
Kenzan was born in Kyoto into a rich merchant family. His older brother was the 
painter hƎŀǘŀ YǁǊƛƴ (1658ς1716). Kenzan studied with the potter 
Nonomura Ninsei and made his own kiln. In 1712 a nobleman began 
patronizing his kiln, he moved to the east area of Kyoto. He was one of the 
greatest ceramicists of the Tokugawa era. He is associated with Yȅǁ ǿŀǊŜ. 

KICHIZAN /Yoshiyama 

 

 
 

     
See Yoshiyama 

https://www.britannica.com/biography/Ogata-Korin
https://www.britannica.com/topic/Zen
https://www.britannica.com/topic/Zen
https://www.britannica.com/biography/Ninsei
https://www.britannica.com/technology/kiln-oven
https://www.britannica.com/place/Kyoto-Japan
https://www.britannica.com/art/pottery
https://www.britannica.com/art/raku-ware
https://www.britannica.com/topic/ceramic-composition-and-properties-103137
https://www.britannica.com/art/porcelain
https://en.wikipedia.org/wiki/Kyoto
https://en.wikipedia.org/wiki/Ogata_K%C5%8Drin
https://en.wikipedia.org/wiki/Ninsei
https://en.wikipedia.org/wiki/Ceramics_(art)
https://en.wikipedia.org/wiki/Edo_period
https://en.wikipedia.org/wiki/Ky%C5%8D_ware


 

 
 

KIKKOZAN / 
Yoshimitsuyama 

 

 

 Dai Nippon-Satsuma yaki ςKikkozan ς Meiji period 
Kikkozan/ Kitsukoukosan is On-reading, as is common for artist names. In Kun it 
can be read as Yoshimitsuyama. 

KINEIZAN 

 

 

    

Dai Nippon Satsuma no kuni Kinôeizan sakuô 

 - 
 
Kineizan ς Meiji period 

KINJOZAN 

 

 

 
Satsuma Kinjozan,  Meiji-Taishoperiod 

KINKOZAN 

 

Kinkozan was the largest producent of Satsuma ware, in all qualities and styles 
and decorated by  hunderds of artist. The signatures differs depending from 
artist and the time they had to produce an item. For simple ware it was 



 

 
 

 

stamped or written without care.     
 

        

 

 Kinkozan-Kyoto ®- Awata (l) 
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 early Kinkozan with gosu blue mon 

 Kinkozan zo, in left to right columns 

 Kinkozan for  Gump Company - a luxury American home 
furnishings and home décor retailer in San Francisco 

 double signed with  potterymark, tot emphasize 
that the item was made by Kinkozan and not bought as a blank from another 
place. 

  Late Kinkozan Marks (Stamps 
for lower end pottery and porcelain) 

 A Kinkozan mark, mostly used for modern, Art Deco style 
products 




